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School Arts, the great North American magazine that has done so much in favor of the 
teaching of art in the United States, dedicates today a special number to Latin America, to its 
people and to the work of their minds and hands. It complies thus with the goal it has set for 
itself for years of making the artistic tradition of Latin America known in the United States 
particularly the manifestations of the artistic temperament of its people free from all academic 
embellishments. By initiating such a work, long before the present popularity of Latin America 
in the United States, the a editor of School Arts, Prof. Pedro deLemos, of Spanist 
xtraction, an artist at heart and a teacher par excellence, has shown a wonderful pioneering 
spirit. We hope this issue, which is ‘helen sent to the four corners of the Americas, succeeds 1 
making the art educators of this continent think of how advantageous it would be to exchange 
ideas and experiences and, at the same time, show what the little artists who are moulding 
themselves in their classrooms see in their imagination and accomplish with their small boxes 
of colors, and with their pencils, clay or wooc 
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School Arts, la gran revista norteamericana que tanto ha hecho en favor de la ensefianza 
irtistica en los Estados Unidos, dedica hoy un nimero especial a la América Latina, a sus gentes 
vy ala obra de su espiritu y de sus manos. Cumple asi con una finalidad que se ha impuesto desde 
hace muchos afios de dar a conocer en los Estados Unidos la tradicién artistica de la América 
Latina, particularmente las manifestaciones del genio artistico popular, libres de acicalamientos 
icadémicos. Al iniciar tal labor, mucho antes de la presente popularidad de lo latinoamericano 
en los Estados Unidos, el ilustre director de School Arts, doctor Pedro deLemos, espanol de 
origen, artista de coraz6én, maestro por excelencia, ha demostrado un magnifico espiritu de 
precursor. Ojala que este nimero, que hoy se lanza a los cuatro vientos de América, logre hacer 
pensar a los educadores de este continente dedicados a la ensefianza artistica en lo fructifero que 
seria cambiar idea experiencias, y a la vez dar a conocer lo que ven con su imaginacior 
realizan con sus cajitas de colores, lapices, arcilla o madera los pequenos artistas que se formal 
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CONCHA ROMERO JAMES VINCENT ROY Supers 

Chief, Division of Intellectual ‘ ef . . Head Department Art Education Conne 
Cooperation Cordial greetings of friendship and goodwill to our neighbors in Central and South America Pratt Institute 

Pan American Union Let us make a sincere and sustained effort to bring about a fuller and mamee é sympathetic under- Jefe del Departamento de Ensefianza E RE 

Washington, D. ¢ standing between our several nations. Let us utilize our art resources for the welfare of humanity Artistica, Instituto Pratt Assista 

rather than for the individual alone. ond Iz 
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OSE NE 































Saludos cordiales de amistad y de buena voluntad a nuestros vecinos en Sudamérica y et vo 
la América Central. Hagamos esfuerzos sinceros a fin de crear un entendimiento mas comple toe 
mas simpatico entre nuestras diversas naciones. Sirvamonos de nuestros recursos artisticos para Sperv 
el beneficio de toda la humanidad mas bien que para el individuo por si s jersey 
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We, who work with the Arts, are more fortunate than those who speak verbal languages - 
only. The language of drawing, common to all, gives us an opportunity to bring to the peoples of ESS FO 
our countries, a message of social significance. It is the hope of the Western Arts Associatior Superv: 
that the future will bring about a better understanding and closer working relationship bet weer Minnes 
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Nosotros, que trabajamos con las artes, somos mds afortunados que los que hablan sola 
mente las lenguas de palabras. La lengua comin de! dibujo nos da la oportunidad de llevar a 
los pueblos de nuestros paises un mensaje de importancia social. Nuestra asociacién espera 
que el porvenir produzca un mejor entendimiento y relaciones més estrechas entre nuestros 
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Southeastern Arts Association welcomes this opportunity to express our appreciation t« URIEL \ 
vou for the fine contributions you are making in the field of art—a vital force in enriching the Head of 
evervday living of future citizens, this stimulating lasting goodwill and 1 Univers 
, . | . P > a mh ta 
RAYMOND E. COTE Southeastern Arts greets you as you go—teaching, living, lifting VERNE BRADLEY ELL AD 
. oom : ; . , ; ou. ! 
Chairman Art egw VERNE BRADLEY Supervisor of Art, Public Schools rn 

Bovs’ Technical High School President, Southeastern Arts Association Birmingham, Alabama Virector 
Milwaukee, Wisconsin | Divestere do Axton: do ten Geouiiee EULA M 
Director de Artes, Escuela Superior La Asociacién de Artes del Sudeste recibe con mucho gusto esta oportunidad de expresar Publicas de Birmingham Art H b 
t tes, Escuela St ‘ ;' or las buenas b % que s. en el campo del arte — fue on 
Técnica para Muchachos, Milwaukee u aprecio por las buenas contribuciones que hacen Vds. en el campo del arte fuerza Tucson, 





fundamental en el enriquecimiento de la vida diaria de Lagat futuros ciudadanos, fuente de 
buena voluntad y unidad duraderas. Los saludamos a Vds. por su labor de ensefianza, de vida 
de estimulo. 
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The Pacific Arts Association extends greetings to the Pan America Artists and Art 
Teachers. During these days of war, may our Arts develop and carry us through hard places 
We are hoping to have the South American exhibition brought to us | Walt Disney at 
our Pacific Arts Convention in March, thus we extend hands across the distance 
NELBERT M. CHOUINARD 
President, Pacific Arts Association 
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La Asociacién de Artes del Pacifico saluda a los artistas y a los maestros de arte de las 
Américas. Durante esta época de guerra, que nuestras artes se desarrollen a pesar de todo 
Esperamos que Walt Disney nos traiga la exhibicién sudamericana para el Congreso de Artes del 
Pacifico Asi nos estrechamos las manos a través del espacio que nos separa 
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The Department of Art Education of the National Education Association sends cordial WIGHTE 
greetings to our fellow artists and teachers in Central and South America. The arts of the ' A ive 
Western Hemisphere are great unifying forces, bringing men of good will more closely together ON. 1 
To keep the arts and art education alive is a serious but stimulating challenge. Through co- Pho 


operation we can succeed! 
RAY FAULKNEI 
President, Department of Art Education, National Eau ation Associatior 
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United S 





—_ ; - men Saludos cordiales a nuestros es ree en el arte en Sud américa y en la América Cen- - a 
NELBERT M. CHOUINARD tral! Las artes del Hemisferio Occidental son grandes fuerzas de unificacién, junt: me od a los RAY FAULKNER Fe 
Director of the Chouinard School of Art hombres de buena voluntad. El mantener vivas las artes y la Ensefianza Artistica es un Director of Arts 4nadian 

Los Angeles, California empefio grave y a la vez estimulante. Por medio de la cooperacién podemos llevarlo a cabo! Columbia University, New York 

Fundadora y Directora de la Escuela : se RAY FAULKNER ; Director de Arte, Universidad de Re 
Artistica Chouinard Presidente del Departamento de Ensefianza Artistica, Asociacién Nacional de Ensefianza Columbia, Nueva York Wm. Da 
Se: 
10 King | 
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An altar ‘“‘retablo”’ from Spain, in the Hispanic 
Society of America Collection in New York 





Spanish Iron Craft is noted the world over for its beauty and 
consistent iron design patterns. South America treasures its 
many examples. These examples from the Boston Museum of 
Fine Arts, U.S.A. ; 
La obra de hierro espafiola es conocida por todo el mundo por 
su hermosura y sus disefios regulares para herrajes. Los 
sudamericanos guardan como tesoros sus muchos ejemplares. 
Boston Museum of Fine Arts, E.U.A. 
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Un retablo de Espafia, en la coleccidén de la 
Hispanic Society of America de Nueva York, E.U.A. 





L Sy. 

The “vargueno” is distinctly a Spanish type of furniture being 
both a desk and filing cabinet with drop-front. Hispanic 
Society of America Collection 
El “varguefio” es un tipo de mueble distintamente espaiiol, 
siendo a la vez escritorio y armario de guardapapeles. His- 
panic Society of America Collection 
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Beautiful hand carved and tooled leather ‘“dowry-chests’’ still 

grace the homes of many South and Central American countries. 

With harmonious hand-wrought iron-work they become cherished 
works of art 


Hermosos cofres de cuero labrado y tallado a mano embellécen 

todavia las casas de muchos paises de Hispanoamérica. Con sus 

armoniosas obras de hierro forjado a mano, hoy son obras de arte 
muy estimadas 


Hardwood chairs with carved leather seats and backs have Sillas de madera dura con asientos y respaldos de cuero 

endured for centuries in South American homes. These tallado han perdurado muchos siglos en las casas de 

examples are part of a Peruvian collection Sudamérica. Estos ejemplos pertenecen a una coleccidn 
peruana 
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Galvez Sudrez, Guatemalan artist, pictures the 
human types of his country, with richness of 
technic and inspiration which have been suffi- 
cient to give us the reality of the people of 
Guatemala. We are pleased to offer the reader 
various works of this excellent artist. He has 
surpassed the simple sentimenta’ attraction of 
folk-lore, including the picturesque, and has 
succeeded revealing the Guatemalan peasant 
scenes in masterly line and colors. 


GAlvez Suérez, artista guatemalteco, pinta a los 
hombres, a los tipos humanos de su pais, con 
un caudal de técnica y de inspiracién que le han 
sido suficientes para darnos la realidad del 
hombre del pueblo guatemalteco. Nos com 
placemos en ofrecer al lector varias obras de este 
excelente artista, quien, para ser estrictos, esto 
es, para ser justos, superando la simple atrac 
cién sentimental del folklore, inclusive de lo 
puramente pintoresco, ha logrado revelar la 
esencia del campesino de Guatemala con linea y 


colores. 


Painted by GALVEZ SUAREZ 

















COUNTRIES 


FRANCISCO AMIGHETTI 
Art Instructor, Liceo de Costa Rica, San Jose 
and National Normal School, Heredia, Costa Rica 





@ Smallest of Central American countries, El Salvador is a land 
of beautiful lakes and many volcanoes. In relation to its size, 
it is one of the most densely populated places in the world. 

@ Life is hard for the people, who have all but forgotten their 
aboriginal languages, but have kept in the color of the skin, the 
rough cut and gentle expression of their faces, the characteristics 
of the Indian race. 

@ Pottery, basketry, hat weaving and mat making form an 
important part of the economic life. But in these crafts, art almost 
does not intervene, except in the fineness and perfection achieved 
by native handiwork. 

@ The artistic manifestation wherein the people express them- 
selves best is toy-making. It is as Christmas draws near that the 
plazas in San Salvador are covered with toys made by the Indian 
and half-breed population. All imagination, all technical resources 
are concentrated in those little polychrome figures, made of the 
strangest and most varied materials—paper paste, straw, clay, 
cotton, cork, etc. There are angels, saints, little Marys, wise men, 
shepherds, as well as personages that do not belong to the Christ- 
mas tradition; among the most amusing is their-interpretation of 
the Policeman. Flora and fauna, incomparable for their variety, 
appear also in the plazas where the toy vendors gather. These 
animals and plants and flowers have a point of contact with reality, 
but popular fancy has made them at once poetic and decorative. 

@ In Guatemala, a great part of the native population still keeps 
its customs, clothing, and autoctonous languages. There are 
places where one has the feeling of looking 
upon the same things that the amazed eyes 
of the Spanish took in, when they reached, 
four centuries back, the banks of Lake 
Atitlan. 

@ The natives’ clothes, made in primitive 
looms, show an extraordinary variety, and 









RT TRAVEL IMPRESSIONS of OUR NEIGHBORING 


IMPRESIONES DE LAS TIERRAS VECINAS 
FRANCISCO AMIGHETTI 


@ E) Salvador, el mds pequeiio pais de Centro América, tiene 
hermosos lagos y numerosos volcanes. Es uno de los lugares mds 
poblados del globo, en relacidn a su tamaifio. La vida es dura para 
el pueblo, quien ha olvidado casi sus lenguas aborigenes, pero 
que conserva en el color de su piel y en la rudeza y dulzura de sus 
rasgos, las caracteristicas de la raza indigena. 

@ La alfarerfa, las canastas, los sombreros, las esteras, forman 
parte importante de su vida econdmica, pero en estos oficios el 
arte casi no interviene sino en la finura y perfeccidn alcanzada 
por la mano de obra indigena. 

@ La manifestacidn artistica en donde el pueblo se expresa 
mejor es la fabricacién de juguetes. Es cuando se aproxima la 
Nochebuena, que las plazas de San Salvador se cubren de 
juguetes trabajados por los indios o por el pueblo mestizo. Toda 
la imaginacidn, todos los recursos técnicos, estén concentrados 
en esas pequeiias figuras policromadas, hechas de los materiales 
mas diversos y raros, cartén, paja, barro, algoddén, corcho, etc 
Hacen Angeles, santos, virgenes, reyes magos, pastores y, ademas, 
personajes que no son de la tradicidn cristiana sino actuales; por 
ejemplo, la interpretacidn que hacen del policia es una de las mds 
graciosas. 

@ También una flora y fauna incomparables por su variedad 
se ven siempre en las plazas donde estén las vendedoras de 
juguetes. Son animales, flores y d4rboles que tienen su punto de 
apoyo en la realidad, pero que la fantasia popular vuelve poéticas 
y decorativas. 

@ En Guatemala, gran parte de la po- 
blacién indfigena conserva sus vestidos, 
sus costumbres y sus diversas lenguas 
autéctonas. 

@ Hay lugares donde se tiene la sensa- 
cién de estar mirando las mismas cosas tal 
como las percibieron los ojos asombrados 


Buying Christmas Toys 
in San Salvador 


Comprando juguetes para la 
Navidad en San Salvador 
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are worth studying for their decorative value, as a manifestation 
of folk art. The chromatic wealth is such that in Guatemala I have 
had the impression of being alive within the Arabian Nights, 
watching the women’s refajos (oblong pieces of cloth, wound 
around the body instead of a skirt), blue and purple, trailing on 
the dusty roads—seeing the abstraction they have made in the 
bird designs on their huipiles (blouses). 

@ Their xojop (decorated head ribbons), in contrast with their 
black hair, achieve the color intensity of a flame. 

@ In Chichicastenango, where the sacred book of the Maya- 
Quiché, the Popol Vuh, was found, the Indians dress in black. 
They have decorative designs in orange and purple winding on 
their backs and around their arms. The priests, or witch-doctors, 
bear a sun design on the breast. The Indians buy in the plaza 
petals of flowers to strew on the floor of the churches. They walk 
with incense burners in their hands—of green glazed ware. The 
incense fumes envelop them, much as those saints appear on the 
paintings of the colonial period, half hidden by clouds in the sky. 


INDIAN MASKS 


@ For the dances that evoke history, and beyond history, tradi- 
tion whose primitive meaning has been lost or modified with the 
centuries, the Indians of Guatemala have wooden masks, carved 
and painted. Among the most distinctive are those used to repre- 
sent the fight of Tecum-Uman, the Indian King, against the Span- 
ish conqueror, don Pedro de Alvarado. These masks have glass 
eyes. Tecum-Umdn’s has two quetzals carved on the forehead, 
their tails forming bright-colored whiskers. The Quetzal was 
Tecum-Uman’s protector spirit, and died (or, according to others, 
ceased singing) when the King died. 

@ Don Pedro de Alvarado, and Spaniards in general, are 
represented in the masks with aquiline noses, blue eyes, and wavy 
hair, which is painted a golden color. In the treatment of the hair, 
I believe there exists the decorative and plastic influence of the 

(Continued on page 288-a) 


de los espafioles al llegar, hace cuatro siglos, a las riberas del 
Lago de Atitlan. 

@ Los vestidos indigenas, que ellos mismos fabrican en telares 
primitivos tienen una extraordinaria variedad, y por su sentido de 
la decoraciédn son dignos de estudio como manifestacidn del arte 
popular. 

@ La riqueza cromatica de los trajes es tal, que en Guatemala 
he tenido la impresidn de las Mil y Una Noches, al ver a las 
mujeres arrastrar sus refajos (tela rectangular arrollada al cuerpo, 
que hace las veces de falda) purptireos y azules por el polvo de los 
caminos, con huipiles (especie de blusa) en los que se ven pajaros 
estilizados. Su xojop (cinta decorada), al contrastar con el pelo 
oscuro, alcanza la intensidad cromatica de una llama. En Chichi- 
castenango, donde fué encontrada la “Biblia Maya-quiche,”’ el 
Popo! Vuh, los indios visten de negro y tienen dibujos decorativos 
anaranjados y violetas, que se retuercen en sus espaldas y brazos. 
Algunos, los sacerdotes o brujos, llevan un sol bordado sobre 
el pecho. Los indios compran en la plaza pétalos de flores que 
riegan sobre el suelo de los templos, y caminan con incensarios 
de una loza vidriada verde, en cuyo humo se envuelven, seme- 
jantes a los santos de las pinturas coloniales, que aparecen es- 
condidos entre las nubes. 


LAS MASCARAS INDIGENAS 


@ Para las danzas que evocan la historia, y atin mas, tradiciones 
cuyo sentido primitivo se ha perdido o ha sido modificado por el 
tiempo, tienen los indios de Guatemala mdscaras policromadas 
esculpidas en madera. De las més caracteristicas son las usadas a 
fin de representar la lucha de Tecum-Umdn—el cacique indio— 
con el conquistador espafiol, don Pedro de Alvarado. Estas 


méscaras tienen ojos de vidrio, y la del cacique tiene esculpidos 
en la frente dos quetzales cuyas colas forman dos patillas de 
colores brillantes en la cara. El Quetzal era el espfritu protector 
de Tecum-Umén, y murid, o segtin otros, dejé de cantar a la 
muerte del cacique. _ 


(Continuado en pdgina 288-a) 
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ENORITA Marina Niifiez del Prado, noted Bolivian Sculptor, a native of La Paz, 

graduated from the Bolivian National Academy of Art in 1930. She has taught in 

the national art institutes of her country and organized art work among the Indian 
schools. @ In the United States of North America she has held three exhibitions of her 
work in noted galleries and won medals for her work in the Americas and in prominent 
exhibitions in European countries. National Museums in three countries have acquired 
pieces of her art for their permanent collections. Sejiorita Nuijfiez del Prado has special- 
ized in sculpture of the Bolivian Indians of the High Andes and it is done in harmony with 
primitive simplicity. @ During 1940, the American Association of University Women 
announced that its Latin American Fellowship for the ensuing year had been awarded 
to Srta. Marina Nifiez del Prado for her outstanding art achievements. 


A Sejiorita Marina Niifiez del Prado, famosa escultora boliviana, natural de La Paz, 

se gradudé de la Academia Nacional de Bellas Artes en 1930. Ha ensejiado en 

los institutos nacionales de arte en su pais y ha organizado estudios de arte en las 
escuelas para los indios. @ En los Estados Unidos de América ella ha tenido tres exhibi- 
ciones de sus obras en galerias famosas, y ha ganado medallas por sus trabajos en las 
Américas y en exhibiciones importantes en los paises europeos. Los museos nacionales 
de tres paises han ad ido ejemplares de su arte para sus colecciones permanentes. 
La Sefiorita Nuifiez del Prado ha especializado en la escultura de los indios bolivianos de 
los altos Andes, y la hace en armonfa con la sencillez primitiva. @ En 1940 la American 
Association of University Women anuncié que habia conferido su beca para la América 
Latina a la Srta. Marina Niifiez del Prado por sus trabajos sobresalientes en el arte. 
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THE BEGINNING 


of an ARTCRAFT 


R. LUCAS RODRIGUEZ Y CABALLERO 
Art Educator, San José, Costa Rica 





BOUT five years ago, the professors of Manual 
training at the ‘Colegio Superior de Seiio- 
ritas’’—the largest secondary school for girls 
in Costa Rica—Sra. Emilia Caballero de 
Rodriguez, began a series of experiments with 
neglected and abundant materials. Her pur- 
pose was twofold: to enhance the scope of 
Costa Rican feminine folk art, rather meagre, and to find some 
means for untrained women to increase their income working in 
spare time. 

@ Lichen from trees, weeds and sedges, corn husks, each had a 
certain scope of possibilities. But none was as promising as the 
cabuya fibre. Cabuya grows wild in our wooded hills; the Indians 
of remote districts grow it along fences; and selected, imported 
varieties are extensively grown in three different regions. From its 
fibre, strong, durable rope of all thicknesses is made. Twisted by 
primitive means into a thin string, it is woven into saddle bags, 
market bags, hammocks, and harness. A strong fibre, meant for 
heavy work. When the great machines crush the leaves and card 
the fibres out of them they are good for nothing else. But when the 
country people crush each leaf, dragging it between two stakes 
driven close together into the ground, grumbling at the itching of 
the caustic sap, the fibre comes out smooth, silky and long, thick 
threads from the center, finer ones from the outer parts of the leaf. 

@ This hand-drawn fibre, Sra. de Rodriguez found to have count- 
less applications. Soaking it in water, it becomes as pliable as the 
thread little girls use learning to sew in school, and a bit of molasses 
makes it yet softer. It takes any dye, and color from many every- 
day substances too: a wide range of pinks and reds from beet and 
blackberry juice; blue from hedge-indigo; orange-yellow from 
achote. This led, naturally and successfully, to try cabuya as an 
embroidery material. She at once suggested its use to her pupils 
at the Colegio, and to primary school teachers, who gladly seized 
on it, and have been using it in some schools since. When cabuya 
instead of silk is used for picture embroidery, the result is as pleas- 
ing, but the finished work shows a grain that seems midway be- 
tween regular embroidery and oil painting. The finer threads, 
from the wings of the leaf, were not suitable for that sort of work. 
But, dyed or white, they were found ideal for filet lace; hat veils, 
jabots, dainty lace came from her hands, and, promptly, her 
Colegio girls were creating their own lace designs. 

@ Then, from the hills of San Cristébal, a prominent cabuya 
grower sent a woman to study with her for a month. The women 
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AMILIAR to the North American public, since the popularization of Mexican art in 
decoration, is the cactus motif. But all through Mexico and Central America, 
another sort of prickly plant is quite as abundant, quite as representative, quite as 
important. One of these days their trim, round heads of stiff, sharp-pointed thick 
leaves will be as familiar to you as the cactus is today. A plant of this group gives the 
Mexican his pulque. But, growing in long rows on the hillsides, or standing at attention 
in gardens, they are known as the Agaves and Cabuyas, from which Sisal, Henequen, 
and Cabuya ropes are made. 








ESDE que lo mejicano se popularizé, el cactus se ha hecho familiar al 

publico norteamericano como motivo decorativo. Pero, por toda América 
Central y Méjico, hay otra clase de plantas espinosas, igualmente abundantes, 
igualmente importantes y representativas. Un buen dia de estos, sus rosetones 
de hojas gruesas serAn tan conocidos como el cactus lo es hoy. Nosotros las 
llamamos Pitas, Magueyes, Henequenes y Cabuyas. 


EL COMIENZO DE 
UN ARTE POPULAR 


R. LUCAS RODRIGUEZ C., San José, Costa Rica 


\ACE unos cinco aiios, la Sra. Emilia Caballe- 
'ro de Rodriguez, profesora de Trabajos 
| Manuales en el Colegio Superior de Seiio- 

ritas (la escuela secundaria femenina mas 
== importante en Costa Rica) iniciéd una serie 

} de experimentos con materias primas abun- 
,dantes pero ignoradas. Su propdsito era 
' doble—ampliar el campo del arte popular 
femenino en Costa Rica, algo pobre, y encontrar un modo de 
trabajo lucrativo para las mujeres sin preparacidén vocacional, que 
pudieran ganar algo en ratos desocupados. 

@ Liquenes de las cortezas de Arbol, yerbas y zacates, tusas del 
maiz, cada cosa ten{fa ciertas posibilidades. Pero ninguna era tan 
prometedora como la fibra de cabuya. La cabuya crece silvestre 
en nuestras laderas; los indios de distritos lejanos la siembran en 
las cercas, y en tres distintas regiones se cultivan intensamente 
algunas variedades seleccionadas, importadas. De su fibra, fuerte 
y durable, se hace cuerda de todos los gruesos. Torcida con 
instrumentos rudimentarios en forma de cordel delgado, se hacen 
de ella alforjas, bolsas de mercado, j4quimas y hamacas. Fibra 
fuerte, para trabajo pesado. Cuando las grandes mdquinas des- 
garran las hojas y arrancan las fibras, no sirve para otra cosa. 
Pero cuando los campesinos prensan cada hoja, a mano, pasdn- 
dolas entre dos estacas clavadas muy juntas en el suelo, mientras 























A “mosaic” medallion made with 
cabuya thread dyed in brilliant colors 


Un medallén hecho de fibra de 
cabuya teiiido en colores vistosos 



































Cabuya used for basketry has developed a national 
airy-sort of needlework, charming in quality 


La cabuya empleada para la fabricacidn de cestas ha desarro- 
llado una costura nacional de mucha delicadeza, de una calidad 
encantadora 


in the cabuya and coffee plantations of that district, once coffee- 
picking is over, find little to do in the long afternoons and evenings 
of the rainy season. From the ideas gathered in that visit, a new 
craft work sprang up there, their own creation: woven rugs made 
of braided cabuya. When their first rugs were brought to San 
José, we marveled at the innate, untrained, but sure good taste 
they showed in their color combination. Practically no craft work 
at all had remained in that region; but, upon awakening, their 
unconscious sense of the beautiful asserted itself again. For the 
past three years rug-making has become more and more a part 
of the farm life in San Cristébal and Frailes. 

@ For many years raffia work in baskets and lampshades has 
been practiced in Costa Rican schools. Trying out that technique 
in cabuya, Sra. de Rodriguez arrived at a wholly different result, 
eagerly seized upon by her pupils: an airy sort of needle-woven 
lace. By this time, it became apparent that a new, wholly national 
sort of handiwork was being evolved. So that when the President 
of Nicaragua and his family visited Costa Rica and called on the 
school, his wife and daughter were presented with cabuya articles 
from the Manual Training room. All distinguished feminine visitors 
since, both foreign and Costa Rican, have also received cabuya 
presents. 

@ Remembering her early work with weeds, Sra. de Rodriguez 
sought for further possibilities of cabuya work. She found them 
in the vivid red beans of the poro tree, and in the pearly white to 
dark gray seeds of the “Job’s Tears’ weed. These last were dis- 
appointing in their refusal to take any dye at all. Their hard, 
lustrous surface yielded only to silver nitrate, which turned them 
a rich black-brown. So here was a fine range of neutral tints and 
the fiery red bean, to contrast with cabuya braid in all its hues. 
The result: table mats, matched handbags, necklaces, belts, wrist- 
bands, of a striking beauty. (Continued on page 288-a) 



















Even the reverse side of cabuya basketry is beautiful 


Aun el revés de las cestas de cabuya es hermoso 


reniegan por el escozor de la savia cdustica, la fibra sale lisa, 
sedosa y larga: hebras gruesas del centro, mas finas de los lados 
de la hoja. 

@ La Sra. de Rodriguez encontré que esta fibra peinada a mano 
tenfa much{isimas aplicaciones. Htimeda, es tan suave como el 
hilo que las nifiitas usan en la escuela para aprender a coser. Un 
bafio en agua con azticar la suaviza alin mds. Toma cualquier 
anilina, y también muchas sustancias colorantes comunes: del 
jugo de moras y del agua de remolacha, una amplia gama de 
rojos y rosados; del achote, un hermoso amarillo; del “azul de 
mata,”’ un tono indigo fuerte. Todo esto la llevd, naturalmente, a 
ensayar la cabuya como material para bordar, con buenos re- 
sultados. Inmediatamente sugiriéd su uso a sus alumnas del Cole- 
gio, y a algunas maestras de escuela primaria, que con gusto lo 
acogieron, y desde entonces, la estan usando en algunas escuelas. 
Cuando se usa la cabuya en lugar de la seda para bordado de 
cuadros, el trabajo terminado muestra un grano que parece 
término medio entre el bordado corriente y una pintura al dleo. 
Los hilos mds finos, de los lados de la hoja, no servian para esa 
clase de labor. Pero resultaron ideales, tefiidos o blancos, para 
encaje de filet... Velos de sombrero, cuellos, delicados tapetes 
salieron de sus manos, y muy pronto, sus discipulas estaban 
creando disejios propios de encaje. 

@ Entonces, desde los Cerros de San Cristébal, un cultivador 
prominente de cabuya envid a una mujer para que estudiara con 
ella por un mes. Las mujeres de las fincas de café y cabuya de esa 
regidn tienen poco que hacer, asf que se termina la cosecha del 
café, en las largas tardes de la estacidn lluviosa. De las ideas 
asimiladas en esa visita, un arte nuevo se formé all4, creado por 
ellos mismos: la fabricacidn de alfombras de trenza de cabuya. 
Cuando trajeron a San José los primezos productos, nos mara- 
villamos del buen gusto innato, sin educar pero seguro, que 
mostraban. En aquella regidn no quedaba casi ningtin vestigio 
de arte popular; pero, al despertar, su sentido inconsciente de lo 
bello se hacia sentir de nuevo. Durante los ultimos tres aiios, la 
fabricacién de alfombras se ha hecho parte, cada vez mds, de la 
vida campesina de San Cristébal y Frailes. 

@ Por muchos ajios, la hechura de cestas y sombras de l4mpara 
de raffia se ha practicado en las escuelas costarricenses. En- 
sayando esa técnica con cabuya, la Sra. de Rodriguez llegé a un 
resultado totalmente distinto, que las alumnas acogieron con 
entusiasmo: una especie de encaje delicado, tejido con aguja. Ya 
entonces se hacia evidente que se estaba desenvolviendo un 
nuevo tipo de trabajo manual, enteramente nacional. De tal 
manera, cuando el Presidente de Nicaragua y su familia vinieron a 

(Continuado en pdgina 288-a) 


APR 
1942 


261 








] 
‘a | 


“Getty Oe’ paige 








The schools of Uruguay give much attention to the weaving arts and good design is emphasized 
Las escuelas del Uruguay prestan mucha atencidn al arte de tejer, y se insiste en el buen diseiio 





Handicrafts in many materials is part of the art education in 
Uruguay's schools and decorative illustration and publicity art is taught 


Las obras de mano hechas con diferentes materiales son parte de la educacién artistica en las 
escuelas del Uruguay, las cuales ensefian también la ilustracidn decorativa y el arte comercial 
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Tooled leather work, relief carving and decorative patterns with the 

use of many materials is part of the industrial arts program in Uruguay 
Trabajos en cuero labrado, entalladura en relieve y disefios decorativos en que se emplean 
diferentes materiales forman parte del programa de artes industriales en el Uruguay 











Costume design is not for- 
gotten in Uruguay’s schools 
No se olvida el disefio de ropa 
en las escuelas del Uruguay 











DIREXION GENERAL 4. |. 
ENSENANZA INDUSTRIAL 





The graphic arts of illustration methods by pen and ink 
and wood block engraving and other processes are well done 


Se ejecutan bien las artes grdficas de los métodos de ilustracidn 
con pluma y tinta y con grabados en madera y otros procedimientos 
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Chimborazo, Ecuador Volcano, 20,700 feet above sea level. Courtesy Grace Line Steamship Co. 


Chimborazo, volcd4n del Ecuador, a 20,700 pies sobre el nivel del mar. Cortesia de la Grace Line Steamship Co. 


The ECUADOREAN ROOF 
OF SOUTH AMERICA 


ETHEL MACNAIR, Pittsburgh, Pennsylvania 


UST at dawn the ferryboat drew away from the lushly 
beautiful river port of Guayaquil, Ecuador. South Ameri- 
cans think of Guayaquil as the historic meeting place of the 
great Liberator, Simon Bolivar, and the equally great 
Patriot, José San Martin. We of North America are more 

likely to remember it as the tropical city with the marvelously 
delicate, lace-like, wrought-iron grille work before the stately 
colonial doorways. 

@ From the other side of the river a tiny train carried me slowly 
through a little village whose occupants, white clad, were just 
tumbling out of hammocks to see us glide by. Parrots shrieked 
excitedly. Gorgeous flowers seemed to burst out of walls of green 
as we entered a deep green tunnel made by the trees arching 
above our little train. Soon we swished through acres of banana 
plants. Their long heavy green leaves were nearly as high as our 
train. 

@ At way stations white-clad women and children came to offer 
us delicious sugarcane cut into convenient lengths. Pineapples 
and oranges were daintily arranged in small baskets made of 
fibres of banana plants, of cane, or of bamboo. Some of the 
women wore whole pineapples strung around their necks or waists 
in life-saver fashion. Almost immediately our train had begun 
a slow ascent into the foothills of the Andes, and by the time 
the blazing tropical sun was up we were several thousand feet 
high in the mountains. 

@ Hour after hour we continued our slow, winding ascent 
through the velvety green hills, glimpsing thatched roofs here and 
there in the distance. Soon we were actually looking down on 
great white cloud masses! 

Now we were really on the roof of Ecuador! 

@ Riobamba, third city of Ecuador, is a junction from where the 
fine cattle bred on the Ecuadorean highlands are sent down to the 
coast. On market days one whole plaza is given over to the dis- 
play and selling of cattle; another plaza is filled with dry goods, 
festooned all over the market place like bunting on our Fourth of 
July. Here Indian women sit on the ground while they run up 
shirts and dresses on small, hand sewing machines. Still another 
plaza is filled with reddish brown clay pottery of all sizes, and reed 
mats rolled up and standing on end. Indian women trotted about 
in thick dark woolen skirts, and bright squares of woolen goods 
covered their shoulders and were knotted loosely at their necks. 
On their backs were bundles of various sizes held in place by long 
scarfs of still another bright color. The usual bright ponchos were 
worn by the Indian men, and both men and women wore the same 
kind of small, round felt hats of a grayish-tan. 
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En el Techo ECUATORIANO 
de la AMERICA del SUR 


ETHEL MACNAIR, Pittsburgh, Pennsylvania, E. U. A. 


L AMANECER el bote de paso se alejéd del puerto 

riberefio de Guayaquil, Ecuador, de tan lozana 

belleza. Los sudamericanos piensan de Guayaquil 

como el histdrico sitio de la reunidn entre el gran 
libertador, Simdén Bolfvar, y el igualmente gran patriota, José de 
San Martin. La propensidn de nosotros los norteamericanos es m4s 
bien la de recordar en él la ciudad tropical con las rejas finas tan 
parecidas a encajes que se encuentran ante los portales augustos 
de sus mansiones coloniales. 

@ De la otra ribera del rio un trencito me llevé lentamente por 
una aldea cuyos habitantes, vestidos de blanco, estaban a punto de 
caer de sus hamacas para vernos pasar. Los loros gritaban con 
animacién. Flores encantadoras parecian brotar de murallas de 
verdura mientras entrdbamos en un ttinel de color verde obscuro 
formado por el arco de los Arboles sobre nuestro pequeiio tren. 
Luego pasamos por bananales extensos. Sus verdes hojas largas y 
pesadas tenfan casi la altura del tren. 

@ En los paraderos mujeres y nifios vestidos de blanco acudfan 
a vendernos deliciosa cafia de azticar cortada en pedazos con- 
venientes. Traian también pifias y naranjas delicadamente arre- 
gladas en cestitas hechas de fibras de pldtano, de cafia o de 
bambi. Algunas de las mujeres llevaban pifias enteras encorda- 
das a la manera de salvavidas alrededor del cuello o de la cintura. 
Casi inmediatamente nuestro tren habia comenzado lentamente a 





Natives of Otovalo and a hacienda overseer on horseback 
Indigenas de Otovalo, y un mayordomo de hacienda a caballo 




















The cathedral of “La Compafifa” in 
Quito built in the 17th century 


La catedral de “La Compaifiia’” en 
Quito, edificada en el siglo 17 


@ Here and there through the great crowds of Indians one saw 
the jefe of an hacienda on a prancing horse, a fine poncho folded 
back upon his shoulders, his feet in handsome silver stirrups. But 
there is more to Riobamba than this. 

@ The artist should know that the little city is surrounded by 
snow clad volcanoes. But he should also know that in South 
America one should plan a visit during the dry season. For in the 
rainy season the majestic volcanoes are in a strange mood. They 
tantalize us. Keeping themselves wrapped in clouds, they rarely 
allow themselves to be seen. And thus it was, that, in the beginning 
of the rainy season, I was only vouchsafed brief glimpses of part 
of this volcano or that. Indeed for a week I stalked Chimborazo 
unsuccessfully. I never saw him wholly free from his cloud 
blanket. And so, in desperation, on my last day, I took a picture 
of that cloud blanket, murmuring as I did so, “All right, Grand 
Old Man of the Andean Volcanoes, this time you win. But next 
time I'll come in the dry season and I'll shoot you from' every 
possible angle.” 

@ Leaving Riobamba one is besieged with salesmen who sell 
finely tooled leather traveling bags and suitcases. Others sell 
delicately carved heads made from the tagua nuts or ivory nuts, 
one of the many exports of Ecuador. These lovely heads are about 
two inches high and are usually carved in the likeness of Bolivar 
or San Martin or of Bolivar’s great general Sucre, after whom the 
Ecuadorean money unit is named. 

@ One cold dawn we left, again by train, for Quito, the capital 
city. At the first stop thirsty third-class passengers piled out of the 
train to surround an Indian woman who had driven her cow up to 
the train, and who calmly proceeded to milk it before our as- 
tonished eyes! 

@ From eight to ten in the morning, one is comfortable in a light 
coat. From ten to four, no coat is necessary. From four to seven, one 
again dons a coat such as we wear in our spring or fall and, as 
night deepens, changes to a winter coat. But the sun is so glorious 
when it does arrive, and the day so perfect, that it can only be 


(Continued on page 288-a) 





subir a la falda de los Andes y cuando hubo salido el ardiente sol 
de los trépicos est4bamos a varios miles de metros de altura sobre 
el nivel del mar. 

@ Hora tras hora seguiamos nuestro ascenso lento y tortuoso por 
la terciopelada verdura de los cerros, viendo de cuando en cuando 
las techumbres de paja aqui y all4 en la lejania. Al poco rato 
mir4bamos de arriba las grandes masas de blancas nubes. 

@ Por cierto estébamos ya sobre el techado del Ecuador. 

@ Riobamba, tercera ciudad del Ecuador, es un empalme del 
cual se despacha a la costa el ganado fino que se cria en las 
mesetas ecuatorianas. En los dias de feria una plaza entera se 
emplea para poner a la venta el ganado; otra plaza est4 surtida de 
géneros, festoneados por todas partes del mercado como banderas 
el cuatro de julio. Aqui se quedan sentadas en el suelo las indias 
mientras unen en pequefias md4quinas manuales de coser camisas 
y vestidos. En otra plaza se muestran loza de barro colorado de 
varios tamafios y petates, enrollados y rectos. Se pasean las 
indias vestidas de obscuras faldas de lana, con los hombros cu- 
biertos con mantones de lana de colores vivos flojamente anudados 
ala garganta. Llevaban a cuestas unos bultos de varios tamaiios 
atados con fajas largas de atin otro color vivo. Comtinmente am- 
bos sexos llevan la misma clase de sombrero pardo de fieltro. 

@ De cuando en cuando se ve entre la muchedumbre al jefe de 
una hacienda montado en un caballo brioso, un poncho fino redo- 
blado sobre los hombros, metidos los pies en elegantes estribos de 
plata. Pero éstos no son los tinicos detalles interesantes respecto a 
Riobamba. 

@ Debiera saber el artista que est4 circundada la pequeiia ciudad 
de volcanes nevados. Pero debiera saber también que en la 
América del Sur hay que proyectar un viaje durante la temporada 
seca, pues durante la temporada lluviosa los majestuosos volcanes 
se muestran de un humor singular. Nos exasperan. Cubiertos casi 
siempre de neblina, rara vez se dejan ver. Y asi sucediéd que a 
principios de la estacidn de las lluvias sdlo se me permitieron 
vistazos breves de este o aquel volcdn. En efecto espié el Chim- 
borazo una semana entera sin lograr verlo siquiera una vez. No lo 
vi nunca despojado por completo de su manta de nubes. Por lo 
tanto, en desesperacidn, en el ultimo dia de mi viaze, saqué una 
fotografia de aquella manta de nubes, murmurando al hacerlo,— 
Muy bien, gran viejo de los volcanes andinos, por ahora sale usted 
vencedor, pero la préxima vez volveré durante la estaci¢n seca y 
lo fotografiaré por todos los lados posibles. 

@ Al salir de Riobamba, se halla el viajero rodeado de vende- 
dores de maletas de pieles exquisitamente labradas. Otros venden 
cabecitas de taguas talladas, uno de los muchos articulos de expor- 
tacidn del Ecuador. Estas cabecitas bonitas tienen unas dos pul- 
gadas, y de ordinario representan la imagen de Bolfvar o de San 
Martin o del mds grande de los generales de Bolivar, Sucre, en 
cuyo honor ha sido nombrada la unidad monetaria del Ecuador. 

@ Una alborada fria, otra vez por tren, partimos para Quito, la 
capital. En el primer paradero los sedientos viajeros de tercera 
clase bajaron precipitadamente del tren para ponerse alrededor 
de una india que habia guiado su vaca hasta el lado del tren y que 
empezé tranquilamente a ordefiarla ante nuestros ojos asombrados. 

@ Desde las ocho hasta las diez de la mafiana uno se halla bien en 
un saco. Desde las diez de la majiana hasta las cuatro de la tarde 
no se necesita saco. Desde las cuatro hasta las siete de la noche, se 
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Hand spinning and a spinning wheel in Bolivia 
E] hilar a mano y un torno de hilar en Bolivia 
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Large mural carved in the two-inch deep stucco wall of the Costa 




















Rica La Sabana airport by Sr. Louis Féron and his assistants 


Un mural grande tallado por el Sr. Louis Féron y sus ayudantes en la pared de 
estuco de una densidad de dos pulgadas en el aeropuerto La Sabana de Costa Rica 


A MASTER CRAFTSMAN IN THE TROPICS 


R. LUCAS RODRIGUEZ y CABALLERO 
Art Educator, San José, Costa Rica 


EAGER seeking for beauty; a constant urge 
to be working at something; a healthy store of 
inner mirth, gleam in his pale blue eyes. His 
well-muscled but very lithe body speaks at 
once of long days of strenuous work and of 
perfect harmony and control of movement. His 
wide head and the cut of his Normandy blond 
hair suggest simultaneously an executive ability 

and an ardent, artistic nature. That is the impression you get 
when you meet Louis Féron. 

@® Combining a remarkable versatility of talent with a capacity 
for constant effort, he reached the peak time and again in different 
fields of art work—as a sculptor in bronze, in ornamental bronze 
work, as a goldsmith and jeweller; when the day’s work was over 
he would attend night courses and study art for its own sake. 
Eight years ago he won the title of Meilleur Ciseleur-orfevre de 
France, the youngest man ever to attain that distinction in the 
severe contest held every five years. His masterpiece for the title 
was a child’s head, hammered out of a single sheet of silver, and 
so worked that, under his patient, sure hands, the metal flowed 
into itself, closing in from the head to form the neck. 

@ A few years after his triumph he left his native land and came 
to live in Costa Rica. The Costa Rican government is well aware of 
the value of such a master craftsman’s presence, and has tried to 
avail itself of it in all possible ways. Attached to the Government 
shops is an apprentices’ school. M. Féron was asked to take charge 
of it, and he accepted the task. In his short time in the country, he 
had already noticed a gap between the unprepared workmen and 
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UN MAESTRO ARTIFICE 
EN EL TROPICO 


R. LUCAS RODRIGUEZ y CABALLERO 
San José, Costa Rica 


N ANSIOSO buscar de la belleza; una ansia constante de 
estar trabajando en algo; una sana reserva de jovialidad 
interior, brillan en sus ojos azul claro. Su cuerpo, 
musculoso pero muy 4gil, habla a un tiempo de largos 

dias de trabajo rudo y de perfecta armonfa y control de movimien- 
to. Su cabeza ancha,‘y el corte de su pelo rubio normando, 
sugieren simult4neamente habilidad para dirigir y una naturaleza 
artistica ardiente. Tal es la impresidn que se tiene al conocer a 
Louis Féron. 

@ Su juventud fué de intensa lucha y de esfuerzo constante, 
logrando alcanzar la cumbre en tres ramos distintos—en la 
joyeria, en la orfebreria, y en la escultura y fundicidn del bronce. 

@ Al mismo tiempo, su entusiasmo lo llevaba a estudiar escultura 
y dibujo académico por aficidn. Hace ocho ajios, gané el titulo de 
Primer Cincelador-orfebre de Francia, el mds joven que haya 
alcanzado esa distincidn en los concursos quinquenales. Su obra 
maestra para el titulo fué una cabeza de nifio, esculpida al martillo 
de una sola ldmina de plata, y trabajada de tal modo que, bajo sus 
manos seguras y pacientes, el metal flufa, se recogia sobre si 
mismo, cerrdndose de la cabeza para formar el cuello. 

@ Pocos afios después de su triunfo, dejé su patria para venir a 
vivir en Costa Rica. El gobierno costarricense se dé clara cuenta 
de lo que vale la presencia de tal maestro artifice, y ha procurado 




















the directors in all sorts of enterprises. Architects, engineers, and 
graduates from technical institutions in America and Europe 
found it hard to get work done to precise specifications. Trained 
labor, with vision and understanding to follow a suggested plan, 
was lacking. M. Féron began to organize the Apprentices’ School 
to that end. This is no theoretical instructor, preaching at the 
boys. His very manner of working, his speech, his interest in each 
one’s work; his understanding of failures, but uncompromising 
severity with slackness, are a constant call for the boys to give 
their best. And they do, shattering the pessimism of those who 
held that our Latin race would give no accurate workers. When 
the first results were visible, and the boys themselves saw the 
beauty of the tools they had made, his work became easier. From 
then on they knew they could do what he asked. He inspired the 
same enthusiastic support in his helpers, a handful of able Costa 
Rican workmen. 

@ He tries to make them understand, at the forge or on the 
draughtsman’s table, the true dignity of the workman. Some of 
them have undertaken to learn a trade only after failing in high 
school. Before they can feel happy in their work, or give to it their 
full energy, he must convince them that no work is inferior, that 
they are not already beaten. He recalls to them how the enclosure 
where a great building is in construction has been called the 
“chantier” since the days of the ancient French artisans, because 
there is heard the song of the tools and the materials, a veritable 
hymn of life. To the newness of our young country, he brings the 
wealth of centuries of craftsmanship tradition. One day, his 
apprentices cease to be merely getting so much a day, or doing a 
given kind of task. They feel themselves making s»mething— 
carrying out an objective already visualized. 

@ The third year of his work with the boys, the Government 
finished a big new building to house the Public Health Depart- 
ment. Under his direction the boys made a large wrought-iron 
gate, and the furniture and a wonderful mural in inlaid woods for 
the Secretary's office. In this sort of work, M. Féron found a 
country to gladden his heart. For the forests of Costa Rica yield a 
great variety of beautiful woods, from the purplest rosewood to 
the creamiest coffee wood. With such material at their disposal, he 

(Continued on page 288-b) 











aprovecharla por todos los medios posibles. Adjunta a los Talleres 
de Obras Piublicas hay una escuela de aprendices. 

@ Se le pidid a M. Féron que se hiciera cargo de ella, y acepté 
la tarea. Ya en el corto tiempo que llevaba en el pais, habia 
notado un vacio entre los obreros sin preparacidn y los dirigentes 
en toda clase de empresas. Los arquitectos, ingenieros y gradua- 
dos de instituciones técnicas europeas y americanas encontraban 
mucha dificultad para obtener trabajo hecho segiin especifica- 
ciones exactas. Hacia falta el obrero entrenado, con visidn y 
comprension que le permitieran seguir un plan indicado. Y hacia 
ese fin comenz6 a organizar M. Féron el trabajo de la escuela. No 
es éste un instructor tedrico que les predica a los muchachos. Su 
misma manera de trabajar, su interés por la labor de cada uno, su 
comprensién de los fracasos, pero su severidad sin componendas 
con el descuido y la pereza, son un llamada constante a los mu- 
chachos, pidiéndoles su mejor esfuerzo. Y lo hacen, respondiendo 
a aquellos que sostenian que nuestra raza latina no podria dar 
trabajadores de precisidn. Inspird el mismo apoyo entusiasta en 
sus auxiliares, un pufiado de hdbiles obreros costarricenses 
Cuando se vieron los primeros resultados, y los muchachos mis- 
mos miraron la belleza de las herramientas que habian hecho, su 
trabajo se hizo mas facil. Desde entonces, sabian que podian hacer 
lo que él esperaba. Junto a la fragua o en la mesa de dibujo, 
siempre trata de hacerles comprender la verdadera dignidad del 
obrero. Muchos de ellos han ido a aprender un oficio después de 
fracasar en la escuela secundaria. Antes de que puedan sentirse 
felices en su trabajo, o darle toda su energia, tiene que convencer- 
los de que ningun trabajo es inferior, de que no estan vencidos de 
antemano. Les recuerda cémo, desde los tiempos de los artesanos 
medioevales franceses, el recinto donde se est4 levantando un 
gran edificio se llama el ‘‘chantier,’’ porque alli se escucha la 
cancidn de las herramientas y los materiales, un verdadero himno 
de vida. A lo nuevo de nuestro pais joven, trae la riqueza de siglos 
de tradicidn de oficio. Y un dia, sus aprendices cesan de estar 
simplemente ganando tanto al dfa, o haciendo tal clase de tarea 
Se sienten haciendo algo—realizando un objetivo visualizado ya 

@ El tercer afio de su labor con los muchachos, el Gobierno 
termind un gran edificio nuevo, para alojar la Secretaria de Salu- 
(Continuado en pagina 288-b) 











Portrait of Mrs. Giséle Gresser, well-known 
chess player, modeled by Louis Féron from made for presentation to 


Cane head in modeled gold Child’s head modelled from single copper 
sheet by Mr. Féron winning for him in France 


the title ‘‘Meilleur Ciseleur-orfévre de France” 
Cabeza de nifio modelada en hoja de cobre 
por el Sr. Féron. Esta le gané en Francia el 
titulo de ‘‘Meilleur Ciseleur-orfévre de France” 


Sumner Wells 
Mango de bastén en oro 
modelado para presentar a 

Sumner Wells 


single sheet of copper 
Retrato de la Sra. Giséle Gresser, jugadora de 
ajedrez bien conocida, modelado por Louis 
Féron de una hoja de cobre 





Gourds are beautifully 
carved by Peruvian Indians 


Los indios peruanos tallan 
bonitamente las calabazas 


Well designed processional figures or native scenes are 
carved on gourds. Below, the side decoration is shown in full 


Figuras procesionales o escenas de indigenas bien disefiadas 
se tallan en calabazas. Abajo, se muestran completamente los 
adornos laterales 
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Gourds may be painted, carved, tooled, 

or the design may be burned, lacquer 

surfaced and carved or patterned with 
wax resist 






Se pueden pintar, tallar o labrar las 
calabazas, o se puede quemar el disejio, 
allanarlo con laca y tallarlo, o disefiarlo 
con cera 
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PAINT STRIPED BORDER CRAFT 
Guatemalan and Mexican craftsmen decorate wood and glass with 
simple produced unique designs 

ARTIFICIO DE ORLAS RAYADAS DE PINTURA 


Artesanos mexicanos y guatemaltecos adornan la madera y el vidrio 
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Celluloid or metal with notched edges 


Coat surface firstwith | Darker color pain aesians when scraped ove 
1 br ge 2: for second coat “ Rroduce designs wnenf pant Decorated Window Glass 


Windows and glass 
Panels mey be covered 
with a Coat of shellac with 
little color in if. fore Ory 
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notched Cardboard strips 
Produces decorative results 
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Decorations on wood or glass with a metal or celluloid scraper over thin layer of paint 
Adornos para madera o vidrio con un rascador de metal o de celuloide sobre una capa ligera de pintura 
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RUBBER 
i NIODELING 


from @olombia 


South America 


raat! A ae @ RUBBER MODELING Z, «= i sare 
on will ( €> r fa sm, with COTTON ‘Wan y) 


, , % Press the Ball into 
"ihictre | ; é / . a different Page 


overn 








ef ball between 
: a \ ¢ palms 
Tom ake a rubber ed 

recom mixture add 


rub erc 


menttoa Paper or Ca rd may 
wad of cotton_. covered rely thet 


thin. layer mixture, pe 
FLOUR PASTE (Cx penne ae 7 


SF et ee ee ie ll 
TUBE w 


v *' Sem for 
PASTE = ng 


Seth or 


els EY S ; 


Rubber Modeling with Rubber Cement and Cotton or with flour paste and cotton 
Modelos en caucho con cemento de caucho y algoddn, o con pasta de harina y algodén 











parts together to make various shapes 
























Mural 


Fresco 

Painting 

ARNOLDO RUBIO 
Los Angeles 


California 





- 














La Pintura 
deFrescos 


Murales 


Por 
ARNOLDO RUBIO 


Los Angeles 
California, E.U.A. 














A sketch by Arnoldo Rubio for a Mural Painting 
Un disefio por Arnoldo Rubio para un cuadro mural 


RESCO is a pictorial expression which consists in painting on 

wet plaster, using natural dry earthen colors diluted in pure 
clean water. 

Colors must be of the best kind as sometimes they are of poor 
quality and it is advisable to test them before using in order to 
avoid bad results. 

@ Fresco is a very simple medium of painting but, neverthe- 
less, it requires a certain ability on the part of the artist, as well as 
decorative vision or skill. As it is necessary always to consider 
harmony in general to architectural feeling. Many good easel 
artists have failed when painting on wall spaces. For murals, walls 
or panels must be of solid construction. 

Walls should be ready to take first coat of rough cement. A 
scratch surface is best to hold the last coat. First coat should be 
permitted to dry about 18 to 24 hours before applying final coat. 

@ Final coat as follows: 1 part of white cement, 3 parts sand 
(beach sand or marble dust), 2 parts of lime (puttylime). Mix it well 
before putting on this final surface coat of plaster, and it should not 
be more than 4 of an inch in thickness. 

Before last coat of plaster, the artist must have all drawings 
and tracings of subject ready, also a preliminary sketch of color 
scheme. Once the last coat is on (if it is in winter) one and one- 
half hour after is just right to commence to work on; in summer one 
hour. 

@ Fresco painting process must be done in sections. It is neces- 
sary to calculate a day’s work according to size of mural. The 
final coat of plaster allows only 6 to 8 hours to be painted upon. 
Artist must keep working all that length of time, otherwise results 
will not be very satisfactory. 

There are many manners of working fresco painting but this 
is the one I use in all my fresco murals. 


AUTOBIOGRAPHY by ARNOLDO RUBIO 


I WAS BORN at El Durarno, a village among the Tarumahara Indians, in the 
Sierra Madre of Durango, state of Durango, Mexico, the 18th of April, 1902. 
At the age of three years my parents emigrated to a town named Guanacevi 
of the same state. Six years later we went to the state of Chihuahua, from there 
we went to live in El Paso, Texas. 

At the age of 15 years, I decided to help my mother, and applied for work 
at the office of a certain railroad company of Pennsylvania as a peon. I was put 
in a train among a large group of peons. Three days later we arrived at East 
Pittsburgh, there we start to work on the railroad track. 

A year later, I left for New York City and worked as bus boy and elevator 
boy in different hotels and clubs. I attended night school at the Cooper Union 
Art Institute for about three months, but in 1919 one of my friends induced 
me to go abroad with him. I registered at the United States Army and trans- 
port, and went abroad in a ship named Mercury, working as a coal passer. On 
returning from Europe, I went to work on another ship, the U.S.S. George 
Washington. 

After two years in New York, I left for Mexico City with small savings. 
After I arrived there I commenced my art training which was my only ambition 
at all times. Mr. Alfredo Ramos Martinez, Art Director of the National 
Academy of Fine Arts, helped me a lot with my art studies. 

After three years of training, I left Mexico City for El Paso, Texus, from 
there to California, where I have been living for the past sixteen years, and 


(Continued on page 288-c) 
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L FRESCO es un modo de expresidn grdfica que consiste en 

pintar sobre yeso mojado, empleando colores naturales 
terrizos y secos diluidos en agua pura y limpia. 

Los colores deben ser de los mejores. Puesto que a veces son 
de mala calidad, es conveniente probarlos antes de usar para 
evitar malos resultados. 

@ El fresco es un medio de pintar muy sencillo, pero sin embargo 
exige cierta habilidad de parte del artista, y también visidn de- 
corativa o mafia. Es siempre preciso considerar la armonia en rela- 
cidn con el sentimiento arquitectural. Muchos buenos artistas de 
caballete han fracasado al pintar sobre paredes. Para los murales 
las paredes o paneles deben ser de construccidn sdlida. 

Las paredes deben estar preparadas para la primera capa de 
cemento tosco. Una superficie tosca es la mds adecuada para re- 
tener la ultima capa. Hay que dejar que la primera capa se seque 
unas 18 a 24 horas antes de aplicar la ultima capa. 

@ Usese lo siguiente para la ultima capa: una parte de cemento 
blanco, tres partes de arena (arena de playa o polvo de marmo)), 
dos partes de cal (cal para cemento de enlucido). Mézclese bien 
antes de aplicar esta ultima capa superficial de yeso. No debe tener 
ésta mas de un octavo de una pulgada de densidad. 

Antes de la ultima capa de yeso, el artista debe tener listos 
todos los dibujos y calcos del asunto, también un disejio preliminar 
de los colores. Aplicada la iltima capa, se debe esperar una hora 
y media en invierno, o una hora en verano, antes de comenzar el 
trabajo. 

@ El procedimiento de pintar al fresco se debe hacer en sec- 
ciones. Hay que calcular el trabajo de un dia segiin el tamafio 
del mural. Se puede pintar sobre la ultima capa de yeso solamente 
unas seis o ocho horas. Es preciso que el artista trabaje cons- 
tantemente durante todo aquel tiempo, o los resultados no serdn 
satisfactorios. 

Hay muchas maneras de pintar al fresco, pero ésta es la que 
yo empleo en todos mis fresoos murales. 


AUTOBIOGRAFIA por ARNOLDO RUBIO 


ACT en El Durarno, aldea, entre los indios Tarumahara, en la Sierra Madre 

de Durango, estado de Durango, México, el 18 de abril de 1902. Cuando 
tenia yo tres afios, mis padres se mudaron a un pueblo llamado Guanacevi en el 
mismo estado. Seis afios mds tarde nos fuimos el estado de Chihuahua, y de alli 
fuimos a vivir a El Paso, Texas. 

A los quince afios, me decid{ a ayudar a mi madre, y pedi trabajo de pedén 
en el despacho de cierta compafifa de ferrocarriles en Pensilvania. Me metieron 
en un tren entre muchos peones. Tres dias mds tarde llegamos a East Pitts- 
burgh, donde comenzamos a trabajar en los carriles. 

Después de un afio, sali para la ciudad de Nueva York, donde trabajé de 
mozo y de operador de ascensor en varios hoteles y clubes. Concurri a la escuela 
de noche en el Cooper Union Art Institute por unos tres meses, pero en 1919 un 
amigo mio me indujo a acompafiarle al extranjero. Consegui trabajo con el 
Ejército de los Estados Unidos, e hice un viaje en un buque transporte llamado 
Mercurio, sirviendo.de cargador de carbén. Al volver de Europa, consegui 
trabajo en otro buque, el U.S.S. George Washington. 

Después de pasar dos afios en Nueva York, sali para la Ciudad de México 
con mis pocos ahorros. Liegado alli, comencé mi educacién artistica, la cual 


(Continuado en pdgina 288-c) 





















Mexican pottery is decorated with brush-work— La loza mexicana se adorna con motivos de pdajaros, 
bird, flower and animal motifs, rapidly produced flores y animales pintados con pincel y rdpidamente 
ejecutados 
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North American artists, craftsmen and art educators still use a paint brush only as a conveyor to carry paint from the container 
to the surface to be painted. But few use the natural brush stroke as a means of expression. The Oriental Artist and American 
Indian lets the natural brush stroke become his art vocabulary. A great power of art expression is thereby obtained 


Los artistas, artesanos y maestros de arte norteamericanos todavia emplean el pincel solamente para llevar la pintura del 

receptéculo a la superficie que van a pintar. Pero pocos emplean la pincelada natural como medio de expresién. E) artista 

oriental y el indio americano emplean la pincelada natural como “vocabulario artistico.” Consiguen asi gran poder de 
expresidn artistica 
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JARABE TAPATIO 
GUADALAJARA 


















ALICE WHITTAKER SMITH- 


El Jarabe Tapatio is the national dance of Mexico, gaily danced around a sombrero 
El Jarabe Tapatio es el baile nacional de México, bonitamente ejecutado alrededor de un sombrero 


Boy, whose outfit is the Charro, which every Mexican cowboy wears. It 
consists of a short leather jacket, leather trousers, white under trousers, silk 
shirt, red handkerchief, sash, sombrero, serape, and boots. 

Jacket and trousers—use a piece of chamois, trimmed with glued band 
cut from an old brown glove. Small beads may be used for the buttons on the 
trousers 

Sombreros—these can be crocheted of thread or raffia. Materials from old 
felt hats may be used for felt sombreros. 

Serapes—if these cannot be woven, fringe a piece of bright woolen material, 
paint or embroider stripes across it. 

Boots—use glove finger tips 

Girl, whose costume is the China Poblana, worn for fiestas. It consists of 
a lace-edged petticoat, white lawn or organdy waist, red skirt, and rebosa 

Dress originated in Puebla where a small child rescued from a captured 
Chinese pirateship by a Spanish galleon was raised by a devout family. They 
made her costume from Chinese textiles found in a chest in the pirate ship. The 


China Poblana costume has become the national Mexican woman’s costume 


L muchacho lleva el traje del Charro, llevado por todos los vaqueros mexi- 

canos. Consiste en una chaqueta corta de cuero, pantalén de cuero, con 
pantalén blanco debajo, camisa de seda, pafiuelo rojo, cinturén, sombrero, 
sarape y botas 

Chaqueta y pantalones: empléese un pedazo de gamuza, adornado de 
bandas encoladas cortadas de un viejo guante pardo. Se pueden usar cuentitas 
para los botones en los pantalones. 

Sombreros: Estos se pueden hacer crochet de hilo o de raffia. Materias de 
viejos sombreros de fieltro se pueden usar para sombreros de fieltro. 

Sarapes: Si éstos no se pueden tejer, guarnézcase con fleco un pedazo 
vistoso de lana, y pinte senle o bérdensele algunas rayas. 

Botas: Usense puntas de los dedos de un guante. 

La muchacha lleva el traje de China Poblana, llevado en las fiestas. Con- 
siste en enaguas bordadas de encaje, blusa de linén o de organdi blanco, falda 
roja y rebozo. 

El traje tuvo su origen en Puebla, donde una nifia rescatada de un buque 
de piratas chinos capturado por un galeén espafiol fué criada por una familia 
piadosa. Hicieron su traje de telas chinas que hallaron en una caja en el buque 
de piratas. La China Poblana se ha hecho el traje nacional de la mujer mexicana. 
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Three mural paintings on 
fresco, by Senor Arnold 
Rubio, scenes related to 
‘‘Water,”’ nature’s great 
est treasure to the Indians 


of Mexico 


Tres retratos murales pin 
tados al fresco, por el Senor 
Arnold Rubio, de escenas 
relativas al ‘‘Aqua,”’ el mas 
rico tesoro de la naturaleza 


para los indios de Méjico 


























The artist describes on Pp 


posite page a simple pro 

cedure for doing tempera 

painting on plaster walis 

He removes the ‘‘mystery 

and ‘‘difficulties’’ so often 

attached to fresco tempera 
painting 


En la pagina puesta 
artista explica un pr 
sencillo para pintar 
ple en las paredes de 
Le quita el ‘‘misterio 
dificultades’’ que freci 
temente son atribuida 


pintura al fresco 








MEXICAN INDIAN FLOWER VENDORS 
A mural painting by Arnold Rubio, Mexican artist and muralist of Los Angeles. His simplified 
method for producing successful fresco murals is presented in this issue of School Arts Magazine 


INDIOS MEJICANOS VENDEDORES DE FLORES 
Cuadro mural pintado por Arnold Rubio, artista y muralista de Los Angeles. 
simplificado para producir facilmente los frescos murales se presenta en este ntimero de la 
“Revista de Artes para la Escuela.” 


Su método 
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The Dance of “La Manca’’—Poem by Gabriela Mistral 
by Lucinda Suarez, 6th Grade, 14 years 


Coreografia ‘‘La Manca’’—Poesia de Gabriela Mistral 
Lucinda Suarez, 6° Grado, 14 afios 














Springtime—Lucrecia Perrone, 4th Grade, 10 years Primavera—Lucrecia Perrone, 4° Grado, 10 ajios 


Art work from the ‘‘Doctor Gabriel Carrasco’’‘ Experimental School, Argentine Republic, S. A. 
Trabajo de las Escuela Experimental ‘‘Doctor Gabriel Carrasco,’’ Republica Argentina, América del Sur 


School Art: 
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NORA ORTEGA 


“Negro Song of the Cotton Pickers’’—by Nora Ortega, 1] years—5th grade 
‘Cancion Negra de los Cosechadores de Algodo6n por Nora Ortega, 1l anos—5° grado 





Gypsy Encampment by Isabel Barrios, 14 years —6th grade 
Campamento Gitano por Isabel Barrios, 14 anos—6~ grado. 











The Cranes'’—by Wilfred Banham and Eugenio Moreno, “The Dance’’—by Dinorah Bassini and Hortensia Resolani, 
14 years—6th grade 14 and 15 years—6th grade 

‘Las Grullas’’—por Wilfred Banham y Eugenio Moreno, “‘Danza’’—por Dinorah Bassini y Hortensia Resolani, 14 y 
14 ahos—6° grado 15 anos—6° grado 










Art Work from the Public Schools of the Republic of Argentine, South America 
Trabajo Artistico de las Escuelas de Instruccién Publica, Republica Argentina, América del Sur 























TEHMUANA 











The costume ot the girls consists of headdress, waist, skirt, slippers. They may also wear many bows ot bright ribbon on the braids of hair 


El traje de las muchachas consiste de cofia, blusa, falda y zapatillas. Pueden 
llevar también muchos lazos de cintas vistosas en las trenzas de los cabellos 


The headdress has a story explaining its origin. By chance, a chest of 
clothing including some baby dresses drifted ashore from a wrecked Spanish 
galleon. The native women finding the baby dresses and not knowing their use, 
put them on their heads. Since this inception they have been reproduced as 
headdresses. They are worn two ways, with the face through the neck hole, 
leaving the large ruffle to fall about the shoulders, or with the large ruffle over 
the head. 

The waist is hip length. It is of voile or a light weight cotton and is usually 
black or dark blue. It is trimmed with bright contrasting braids or embroideries 
or appliques. 

The skirt is very full, of bright colored cotton. It has a large pleated 
starched lace ruffle around the bottom. Many starched petticoats are worn 
underneath. 

The men of Tehuantepec wear the same white cotton suit as in other parts 
of Mexico, sombrero, huaraches, and often they tie a red bandana handkerchief 
around the neck. 
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La cofia tiene un cuento que explica su origen. Por casualidad, una caja de 
ropa, entre ella algunos vestidos de nifia, floté a tierra de un galeén espafiol 
naufragado. Las indigenas, hallando los vestidos de nifio y no conocic..do su 
uso, se los pusieron en la cabeza. Desde este principio, se reproducen como cofias 
Las llevan de dos maneras, con la cara por el agujero para el cuello, dejando que 
el volante grande caiga sobre las espaldas, o con el volante grande por encima 
de la cabeza. 

La blusa cae hasta las caderas. Es de espumilla o de una tela de algodé 
ligera y es generalmente negra o de azul oscuro. Est4 adonada de cordoncillos 
bordados, o aplicados de colores vistosos. 

La falda es muy amplia, de algodén de colores vistosos. Tiene debajo ur 
gran volante plegado de encaje almidonado. Muchas enaguas almidonadas se 
llevan debajo. 

Los hombres de Tehuantepec llevan el mismo traje de algodén blanco que 
se lleva en otras partes de México, sombrero, huaraches, y a menudo un pa- 
fiuelo rojo atado al cuello. 
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PEARL DEGENHART GAUCHO BELTS Arcata, California 





CINTURONES de GAUCHO 


fitornia 


PEARL DE 
arsata, C 


Gauchos are a tall handsome nomadic 
race of mixed Spanish and Indian descent 
living in Argentina and Uruguay. They 
are excellent horsemen, skilled in leather 
work and ranching. 





F YOU are looking for an art project that combines design, 

painting or carving, wood-finishing and leathercraft, let 

your class make gaucho belts. The students will react with 

immediate interest and enthusiasm. The process is fun for 
them, doesn’t take too long, and the finished article can be put 
to use. 


@ A gaucho belt is made up of pieces of wood or leather strung 
together with rawhide lacing. Plywood, mahogany, maple, or any 
similar wood works well. The size of the wooden block and the 
waist measure of the wearer determines the number of blocks to be 
used. Usually from five to eight are sufficient. The blocks can be 
cut any shape desired and the surface pattern either carved, 
painted or burned on. 


@ After the size, shape, and number of blocks needed has been 
decided upon the student saws them out of the wood. He drills 
holes in them for the lacings and then sands them to a smooth 
finish. After the sanding he applies his design. At the conclusion 
of that procedure he can apply a coat of shellac and then wax the 
blocks, rubbing to a satin finish, or he can varnish the blocks to 
give them a shiny finish. When the blocks are dry he strings the 
lacings through the holes, leaving from one to three inches between 
blocks. The ends of the lacings can be finished by tying in a 
knot or by putting on a wooden bead. Unoiled rawhide lacings 
are used to string the belts. They can be obtained in tan, brown, 
and white. Two laces are required for a belt. 
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Los gauchos pertenecen a una raza néma- 
da, alta y guapa, de sangre espanola e 
india mixta, que vive en la Argentina 
y en Uruguay. Son jinetes excelentes 
hdbiles en el artificio del cuero y buenos 
campesinos. 





I BUSCA un proyecto artistico que combina el disefio, la 

pintura o el tallar, el pulir de madera o el labrar en cuero, 

permita a su clase que haga cinturones de gaucho. Los 

estudiantes se mostrardn interesados y entusiasmados 
desde luego. El trabajo es para ellos un gozo; no necesita 
demasiado tiempo, y el objeto acabado es util. 

@ Un cinturdén de gaucho se hace de trozos de madera o cuero, 
enhilados con cordones de cuero crudo. Madera laminada, caoba, 
arce, u otra madera semejante sirve bien. El tamajio de los trozos 
de madera y la cintura del individuo determina la cantidad de los 
trozos que se empleardn. Pueden cortarse éstos a la forma deseada 
y el disefio en la superficie puede ser tallado, pintado o quemado. 

@ Después de haber decidido el tamaiio, la forma y la can- 
tidad de trozos que se necesitan, el estudiante los asierra de la 
madera, los taladra para los cordones y luego los refriega con pa- 
pel enarenado hasta que se deje lisa la superficie. Después de 
haberlos refregado, se aplica el disefio. Concluido este proceder, 
pueden revestirse de laca los trozos, después se frotan con cera 
para darles un pulimento arrasado, o bien pueden barnizarse 
para que queden lustrosos. Estando ya secos los trozos el estu- 
diante encuerda los cordones por los agujeros, dejando unas dos 
o tres pulgadas entre cada par. Pueden terminarse los cordones 
en un nudo o un caiiutillo de madera. Cordones de cuero crudo 
sin aceitar se emplean para encordar los cinturones. Pueden 
conseguirse de color blanco, de café o de canela. Se necesitan 
dos cordones para cada cinturdn. 
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Art of the Chiriquisof Panama 


ROBERTA KATHRYN WIGTON 
Elkhart, Indiana 


HIRIQUI is a western province of Panama. It is also the 
name of a volcano, lagoon and river. Although of 
Indian origin, it has no connection with Cherokee 
Indians. 

@ Since 1519 Panama has retained its name meaning 
“abounding in fish.” Balboa was the first white man to cross the 
Isthmus of Panama (1513). In 1519, De Avila founded the city of 
Panama, and, except a period from 1859-1861, from 1718 it has 
been a part of the South American country under its changing 
titles until 1903 when it became an independent republic. 

@ Columbus saw very little of the mainland—only a little of the 
South American coast near Trinidad island on his third voyage; 
however, during his fourth and last voyage he located the mouth 
of the Orinoco River and established the Colony of Veragua on 
the mainland. It was while searching for the straits which might 
lead him to East India, that Columbus entered the bay which forms 
a part of the Chiriqui lagoon. 

@ It is southern Chiriqui which furnished practically all the 
antiquities and which, until recently, was difficult of access, for 
one had to go by boat about 300 miles around the peninsula of 
Azuero, to the port of David. 

@ CEMETERIES AND TOMBS. Archaeologists have discovered 
many golden relics in the Indian graves (huacals) of Chiriqui. 
Cremation seems to have been common. There were two forms of 
graves—oval and quadrangular—made of flat and rounded river 
stone. The ovals were 41% to 6 feet deep and 3 to 4 feet in diameter. 
Within these were found vessels of pottery, gold ornaments, 
whistles, arrows, stools, etc. In the quadrangular graves the body 
had been placed in a supine position—above which many earthen 
relics were found. In one case remnants of human hair were 
preserved. 

@ QUAYMIS. Among the Quaymis are found traces of totemism, 
each tribe, family and individual having its tutelary animal. “Like 
(Continued on page 288-c) 








El Arte 


de los Chiriquis del Panama 


Por ROBERTA KATHRYN WIGTON 
Elkhart, Indiana, E. U. A. 


HIRIQUI es una provincia del oeste del Panama. Ati 

también se llaman un volcén, una laguna y un rio. Aunque 

sea de origen indio, éste no tiene ninguna relacidn con el 

indio ““Cherokee’”’—una raza de Oklahoma de los Estados 
Unidos. 

@ Desde el afio 1519 Panamé4 ha conservado dicho nombre, e! 
cual signfica “donde los peces abundan.” Balboa fué el primer 
hombre de raza blanca que atravesd el istmo de Panamé en 1513. 
En 1519 De Avila fundd la Ciudad de Panamé y con la excepcidn 
de los aiios 1851 a 1861, desde 1718 ha sido parte de los paises de 
la América del Sur, bajo varios nombres hasta 1903 cuando se 
hizo una reptblica independiente. 

@ Coldn conocié muy poco del continente—sdlo un poco de la 
costa de la América del Sur cerca de las islas de la Trinidad que 
visité en su tercer viaje. Sin embargo, durante su cuarto y ultimo 
viaje descubrid la desembocadura del Rio Orinoco y fundé la 
colonia de Veragua en el continente. Mientras buscaba un 
estrecho que le permitiera pasar a las Indias Orientales, Coldén 
entré en la bahfa que ahora es parte de la laguna Chiriqui 

@ Son los Chiriquis del sur los que proporcionaron casi todas 
las antigiiedades y esta regidn hasta hace poco era dificil de 
penetrar porque habia que ir por buque unas trescientas millas 
alrededor de la peninsula de Azuero hasta el puerto de David. 

@ CEMENTERIOS Y TUMBAS. Los arquedlogos han desenterra- 
do muchas reliquias de oro en las tumbas o Auacales de los 
indios. Parece que la cremacidén de los muertos era usual entre 
los Chiriquis. Hab{fa dos formas de tumba, la oval y la rectangular, 
ambas hechas de piedras de superticie plana y de piedras redon- 
das. Las tumbas de forma oval tenfan una hondura de cuatro pies 
y medio a seis pies y un didmetro de tres o cuatro pies. Aqui 
dentro se hallaban vasijas de barro, adornos de oro, pitos, flechas, 
taburetes, etc. En las tumbas de forma rectangular se encontraban 

(Continuado en pdgina 288-c) 
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“Chiapaneca”’ Oil Painting by Maria Izquierdo—1941 
“Chiapaneca” Pintura al dleo por Maria Izquierdo—1941 


MARIA IZQUIERDO 


from EASEL PAINTING to FRESCOES 
JOSEPH RASKOB, Mexico City, Mexico 


SHORT background on the development of 
Mexican art would be pertinent in order 
to understand the significance of Maria 
Izquierdo’s work. Mexico possesses a tradi- 
tion of Indian painting that goes back 
thousands of years. This art merged with the 
Spanish academic style after the conquest, 
but never completely lost its character. The 
modern art movement started about 1910, when the artists in 
Mexico broke the old concepts of the academicians. It was not 
until 1920 that the renascence of modern painting was evident. 
During these two decades, many painters turned to Europe for 
inspiration and found it in the works of El Greco, Goya, Daumier, 
Monet, Cezanne, and Picasso. An equally important influence 
came from the native artist, Jos¢ Guadalupe Posada, the Mexican 
Daumier, whose fifteen thousand drawings made up a treasure of 
popular themes for the Mexican artist. 

@ The great era of modern mural painting started in 1921 with 
the murals of Diego Rivera, José Clemente Orozco, David Alfaro 
Siqueiros, Carlos Merida, Roberto Montenegro, Jean Charlot, and 
others. For the past few years there has been a resurgence of easel 
painting in the works of Rufino Tamayo, Francisco Goitia, Maria 
Izquierdo, Julio Castellanos, Carlos Orozco Romero, Agustin Lazo, 
Pablo O'Higgins, Alfredo Zalce, and others. Mexico today is 
rapidly becoming an important center of art, not only in mural 
painting, but in easel painting as well. The contemporary artists 
have begun to express the life around them with great power 
and grandiose qualities, using their own technique and artistic 
solutions. 

@ Among those who have resisted the strong European influence 
is Maria Izquierdo, one of the best women painters in Latin America. 
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“Silvia’’ Oil Painting by Maria Izquierdo—1940 
Silvia’ Pintura al dleo por Maria Izquierdo—1940 


MARIA IZQUIERDO 


de CUADROS de CABALLETE a PINTURAS 
al FRESCO JOSEPH RASKOB, México, D.F. 


ARA entender el significado de las obras de Maria 
Izquierdo convendria hacer un breve resumen del 
desarrollo del arte mexicano. México posee una 
pintura tradicional indigena que tuvo sus origenes 
en las épocas primitivas. Este arte se mezcld con el 
estilo académico espafiol después de la conquista, 
pero nunca perdid por completo su cardcter. El 
movimiento moderno en el arte comenz6 cerca de 1910 cuando los 
artistas de México quebrantaron los conceptos antiguos de los 
académicos. El renacimiento de la pintura moderna no se percibid 
hasta 1920. Durante aquel entonces muchos pintores acudieron a 
Europa por inspiracidn y la encontraron en las obras de El Greco, 
Goya, Daumier, Monet, Cezanne y Picasso. Una influencia de 
importancia igual vino del artista indigena, José Guadalupe 
Posada, el Daumier mexicano, cuyos quince mil dibujos consti- 
tuyen un tesoro de temas populares para el artista mexicano. 

@ La gran época de la pintura moderna al fresco tuvo sus 
principios en 1921 con las obras de Diego Rivera, José Clemente 
Orozco, David Alfaro Siqueiros, Carlos Mérida, Roberto Monte- 
negro, Jean Charlot y otros. Durante estos ultimos afios ha habido 
un resurgimiento en la pintura de cuadros de caballete en las 
obras de Rufino Tamayo, Francisco Goitia, Maria Izquierdo, Julio 
Castellanos, Carlos Orozco Romero, Agustin Lazo, Pablo O’Hig- 
gins, Alfredo Zalce y otros. Hoy dia México se est4 convirtiendo 
en un centro importante de arte, no sdlo respecto a la pintura al 
fresco sino también con relacién a la pintura de cuadros de 
caballete. Los artistas contempordneos han empezado a expresar 
la vida alrededor suyo, con gran poder y con calidades grandio- 
sas, empleando su propia técnica y métodos artisticos. 

@ Entre los que han resistido la fuerte influencia europea se 
halla Maria Izquierdo, una de las mejores pintoras de la América 
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She has remained the true painter of her native country, Mexico. 


@ Maria Izquierdo was born in 1907 in the village of San Juan 
de los Lagos, in the state of Jalisco, Mexico. Her father, a crafts- 
man in precious stones, was descended from a Spanish family. Her 
mother was a native Mexican. When Maria was only two and a 
half years old, she was stolen by the gypsies and forced to wander 
with them throughout the country. During her six months’ stay 
with them, she was trained as a dancer in the gypsy circus. She 
excelled in the Spanish Jota. The trained animals became her 
friends. Always in the open country, she was able to observe the 
beauty of nature around her. The flowers, especially, with their 
brilliant colors, engraved themselves on her memory. The mis- 
treatment she suffered at the hands of the gypsies no doubt had its 
effect upon her. This was an early start in a life full of suffering 
and drama. 

@ Due to the seclusion to which she was subjected after this, by 
a fearful and domineering mother, Maria Izquierdo was devoid of 
contact with the outside world until she entered the National 
Academy of Fine Arts in Mexico City at the age of twenty. Diego 
Rivera, then director of the academy, was greatly interested in her 
work. She was soon allowed to work independently in her own 
studio, bringing her work in for examination and criticism only. 


@ Her first exhibit was held in the Palace of Fine Arts in Mexico 
City in 1929, only one year and eight months after her entrance into 
the academy. She was recognized by critics as a fine artist who 
had lived the drama of Mexico and knew how to paint it. Since 
then, the artist has exhibited steadily in all important cities, includ- 
ing New York, Paris, Los Angeles, as well as the World's Fair in 
New York and San Francisco, with great success. She has given 
nine one-man shows and has participated in numerous group 
shows. Her interpretation of the indigenous spirit of Mexico has 
attracted great interest. 


@ The works of the artist may be found in collections of Mrs. 
Somerset Maugham, Mr. F. Oppenheimer, of the United States; 
Miss Yogindra Sing, Bombay, India; Miss Jaqueline Cartier, Paris; 
Mr. Marc Tobe, London; and Mr. Marte R. Gomez, Minister of 
Agriculture in Mexico, among many others, too numerous to 
mention. 

@ It seemed as though Maria Izquierdo had reached her height. 
Some were beginning to fear that she would go no further with 
her ability, talent, and energy, no longer seeking new stimulation. 
However, this artist is surprising us. Not content with her success 
in oils and guaches, she has decided to master the medium of 
fresco painting. She has been invited by the present Governor of 
the state of Veracruz, Lic. Jorge Cerdan, to decorate the State 
Palace of Government of Jalapa, Capital of Veracruz. All facilities 
were given the artist to study the racial types, customs and land- 
scapes she was preparing to paint. She returned with many draw- 
ings for this project. She will paint the life and activities of the 
Totonaca Indians. Her thirty panels on two stories of the Palace 
will portray their crafts and industries, their fiestas, dances, and 
costumes against the rich tropical background of that region. 
This work will take a year to complete. The artist will be paid from 
six to seven thousand pesos, the equivalent of twelve to thirteen 
hundred dollars. 


@ Mural painting requires the physical exertion of climbing on 
scaffolds. The process of rapid and free application of water paint 
on the top layer of plaster while it is still damp, not only requires a 
mastery of art but actual physical endurance. Maria Izquierdo 
says she is not frightened nor hesitant; she is ready to adapt herself 
to these new conditions. There is reason to believe that she will be 
successful because of her background of painting primitive 
Mexican subjects and her love for the native popular art which 
retains most closely the quality of authentic Indian art. 


@ The only mural paintings done by women in Mexico previously 
were those painted by Marian and Grace Greenwood, of the 
United States. Maria Izquierdo will be the first Mexican woman 
mural painter. If she can master mural painting by making her 
knowledge and experience obey the exigencies of fresco paint- 
ing, Maria Izquierdo will find her place among the great mural 
painters. Work on the murals will be started soon and we shall 
be able to judge her new work. 





Latina. Ella ha llegado a ser la verdadera pintora de su patria, 
México. 

@ Nacid Maria Izquierdo en 1907 en la aldea de San Juan de los 
Lagos, del estado de Jalisco, México. Su padre, artifice en piedras 
preciosas, era vdstago de una familia espafiola. La madre de ella 
era mexicana indigena. Teniendo Maria sdlo dos aijios y medio, fué 
robada por los gitanos y se vid obligada a vagar por el pais entero. 
Durante su detencidn de seis meses entre los gitanos, se le enseiidé 
a bailar en la compaiiia de circo de los gitanos. Sobresalié en la 
jota espafiola. Los animales amaestrados se hicieron sus amigos. 
Por estar siempre en el campo libre, podia observar la belleza de 
la naturaleza en su derredor. Se imprimieron sobre todo en su 
memoria las flores con su brillante color. Sin duda tuvo su efecto 
en ella el mal tratamiento que sufrié a manos de los gitanos. Este 
fué el principio de una vida llena de padecimiento y de momentos 
dramaticos. 

@ Debido al aislamiento a que luego fué sujetada por su miedosa 





“Self-portrait” Maria Izquierdo—1940 
‘““Auto-retrato”’ Maria Izquierdo—1940 


y dominadora madre, Maria Izquierdo vivid una vida retirada sin 
ningtiin contacto con el mundo exterior hasta ingresar en la 
Academia Nacional de Bellas Artes en la Ciudad de México a la 
edad de veinte afios. Diego Rivera, director de la academia en 
aquel entonces, se interesé mucho en su trabajo. Dentro de 
poco se le permitid trabajar independientemente en su propio 
estudio. Sin embargo, de vez en cuando llevaba el resultado de 
sus esfuerzos para que lo criticara su maestro. 

@ Su primera exhibicidn tuvo lugar en el Palacio de Bellas Artes 
de México en 1929, cuando apenas hacia un aiio y ocho meses que 
habfa ingresado en la Academia. Fué reconocida por los criticos 
como una artista insigne cuya propia vida simbolizaba el drama de 
México, y sab{fa pintarlo. Desde entonces la artista ha exhibido con 
gran éxito, muchas de sus obras en todas las ciudades importantes, 
incluyendo Nueva York, Paris, Los Angeles, asi como en las Ferias 
Mundiales de Nueva York y de San Francisco. Sola, ella ha 


(Continuado en pdgina 288-c) 
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Art Outcomes of a Unit Study 


MARION JEAN PROSCH 


Swarthmore, Pennsylvania 


iT IS inadvisable here to trace the development 
of the entire unit study or to discuss it regarding 
its other outcomes, such as character educa- 
tion, creative language, word study, etc. Here 
the ‘‘art outcomes”’ will be presented. The pho- 
tographs and drawings here are presented as 
evidence of some of these art outcomes. Other 
more intangible outcomes cannot be pictured here. It does not nec- 
essarily follow that they then do not exist. Because of the integration 
of the unit, it is somewhat difficult to isolate the Art Outcomes. 

@ The original play written by the fourth grade children necessi- 
tated the scenery. The Social Study work gave the subject matter 
the background which authenticated the scenery. The actual 
originating of the scenery involved the use of certain art principles 
and techniques. Some principles of proportion were used in that 
closer objects were made larger and distant objects smaller. 
Distant objects were placed higher up on the paper. Objects close 
at hand seemed to cover up objects in the background. 

@ The children planned the scenery, using small models. Satis- 
factory plans were then enlarged and sketched in outline on the 
backdrop which was hung on the wall (as it would be used) while 
the children worked. Grouping and proper placement for interest 
and importance were considered. 

@ The planning of the color scheme and the actual mixing of 
paint were found necessary. The proper techniques of applying the 
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MEXICO Y NUESTRO 
CUARTO ANO ESCOLAR 


Por MARION JEAN PROSCH 
Swarthmore, Pennsylvania, E. U. A. 


O ES conveniente trazar aqui el desarrollo de 
nuestro plan de estudios en su entereza ni dis- 
cutirlo con relacidn a resultados tales como los 
relativos al cardcter, vocabulario creador, estudio 
de palabras, etc.,de los alumnos. Aqui no se pre- 
sentan mas que los resultados de indole artistica. 
Las fotografias y los dibujos se presentan para 
mostrar algunos de estos resultados, pero hay que tener presente 
que hay otros muchos imposibles de delinear por su cardcter 
intangible. A causa de los muchos elementos del proyecto es algo 
dificil apartar los resultados pertenecientes puramente al arte. 

@ Para la pieza, escrita por los alumnos del cuarto ajio escolar, 
habia que hacer una escena con sus decoraciones. Nuestros 
estudios sociales dieron a la’ materia el fondo que hizo auténticas 
las decoraciones. El idearlas necesité la aplicacidn de ciertos 
principios y mecanismos del arte. Se emplearon algunos princi- 
pios acerca de la proporcidn, haciendo mds grandes los objetos 
inmediatos y mds pequeiios los remotos. Los objetos distantes 
fueron puestos mds alto en el papel. Los cosas muy cercanas 
parecian cubrir por completo las cosas en el fondo. 

@ Los alumnos idearon las decoraciones, empleando pequeifios 
modelos, y éstos fueron ampliados y dibujados en el bastidor 












































paint were given practical use. The care of paint and brushes was 
also involved. The construction of the adobe hut gave still further 
art experiences. The fact that the hut needed to be moved also 
affected its construction. 


@ The making of costumes and properties gave rise to a wealth 
of design and applied design. Border designs were developed 
from repeated design units. Allover designs were used on pro- 
gram covers. They were also applied on cloth “rebozos’’ which 
the girls wore. The border designs were applied to skirts, som- 
breros, and serapes. 


@ Pottery forms were originated and designed. The actual 
pottery bowls were made, designed, and painted. The designs were 
adapted to the shapes being used. The children realized then that 
the form was somewhat dependent on the material used. The 
children experienced difficulty in using their more intricate forms 
because of the type clay available. They then adapted the forms 
to the materials and the designs to the forms. 


@ In conclusion, an integrated activity such as this provides a 
wealth of opportunities for art experiences. A variety of art 
materials and techniques may be used. Many art principles may 
be observed and practiced. Individual differences as to interest 
and degrees of talent may be taken care of effectively. Instruction 
becomes effective because it is related to an existent need. 
Children may express their thoughts and feelings through the art 
media. Integrated art problems such as these provide many 
opportunities for the sharing of art experiences and for stimulating 
individual talents and specialties as well as fostering an apprecia- 
tion of others’ contributions. 





de fondo que se colgé en la pared segtin se usaba mientras tra 


bajaban los nifios. Se considerdé la agrupacidn y la colocacidn 
mas convenientes. 

@ Fué necesario proyectar bien el disefio para los colores y mez- 
clar cuidadosamente los colores. El propio arte de aplicarlos y el 
cuidar los pinceles se ensefiaron también. Y los alumnos resol 
vieron el problema de construir la casucha de adobes y de tras- 
ladarla al ser necesario. 

@ El hacer los trajes y las otras cosas necesarias para la repre- 
sentacién inspiraron una mina de disejfios originales y la aplicacidn 
de ellos. Los unos fueron usados como adorno de los bordes de 
faldas, sombreros y sarapes, y los otros para embellecer los 
programas y los rebozos que llevaban las nifias. 

@ Los alumnos idearon y ejecutaron los moldes para sus vajillas 
de barro, fabricaron éstas y las pintaron. Los disefios fueron hechos 
conformes a las formas de las ollas. Los nifios entonces se dieron 
cuenta de que la forma dependia del material que se usaba. Ellos 
tenian dificultad en emplear las formas més elaboradas a causa del 
barro. Luego hicieron los moldes segiin la materia y los disejios 
segun los moldes. 

@ En conclusidn, un estudio tan completo como éste ofrece 
muchas oportunidades para aprender algo del arte. Se pueden usar 
una variedad de materias y de métodos. Se aprenden y se apli- 
can muchos principios del arte. La individualidad del alumno 
segun el interés y la capacidad puede ser desarrollada. Es mds 
efectiva la instruccidén por estar relacionada con una necesidad 
efectiva. Pueden expresar los alumnos sus pensamientos y senti- 
mientos por medio del arte. Los problemas coordinados del arte 
tales como éstos proveen muchas oportunidades para participar en 
experiencias artisticas y para estimular los talentos de los alumnos 





























WALTERS ARGONAUTS... ART THE TRAVEL WAY 


WALTERS ARGONAUTS...AI arte por los viajes 


LYNN D. POOLE 
Walters Art Gallery, Baltimore, Maryland 
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GYPT is bounded by ’. “The Rhine River is 

". “The climate of South America is said 
to be "’. and so went the answers to questions 
given by geography teachers. Do you remember 
how we detested those state capitals? How many 
times we wished that the United States were still 
only thirteen in number! 

@ The study of geography was a very dull sort of 
thing. Far-away countries were mere names to us—we knew 
very little about the people living in them and nothing of the 
glamorous adventure to be found there. How different it is today! 
Students still learn about rivers, capitals, and products—but they 
also learn about the people who inhabit foreign countries. Instead 
of the stifling listing of names and places, geography today is a 
Jules Verne adventure. 

@ Geography was a sub-division of the Three R’s. Art, at the 
same period, was isolated into a department of the Three C’s— 
cones, cubes, and cylinders. There was little attempt to make the 
arts an interesting study and it had no connection with the life led 
by students outside of the schoolroom. Slowly the R’s and C’s gave 
way to new methods of teaching and the two merged under the 
aegis of a capital “I.” This ‘I’ stood for Integration of studies 
taught in the classrooms and today we see evidence of the arts in 
the geography classes and vice versa. The cubes, cones, and 
cylinders are still taught, but much has been added, with the 
result that art students gain a knowledge and appreciation for the 
arts in countries all over the world. By integrating the arts of a 
country with its history, religion, geography, climate, geology, and 
political background students understand why and how the arts 
came into being. Following this trend the Walters Art Gallery 
formed a club which took the name of the “Walters Argonauts.”’ 
This club was correlated with the geography department of the 
Baltimore public schools. Such a project can be sponsored in any 
school by the art department alone—or, better yet, the geography 
and art department can join forces and have a club which would 
function in the two classrooms and after school hours as well. 

@ The intinerary of the ‘‘Walters Argonauts’’ was planned to 
include France, Mexico, Italy, Greece, Spain, Germany, England, 
Egypt, Belgium, and Holland. Then we started writing letters and 
visiting the travel bureaus. Their response was overwhelming 
for they sent thousands of illustrated folders and travel booklets. 
Later these booklets and folders were given to the children each 
morning we visited a new country. 

@ If you really were going abroad you would have to make 
application to the State Department for a passport. We complied 
with this regulation by having each child ask for membership in 
the Argonauts by filling out a passport application blank. At the 
first meeting each member was given a passport. On each Satur- 
day the club members were given a stamp, from the country visited 
that day, to be pasted in the proper place on the passport; this 
served as a visa. At the first meeting we talked about passports, 
visas, customs and all the exigencies of foreign travel. 

@ Since it is impossible to travel without luggage, the children 
were given large manila envelopes to serve as luggage in which to 
carry all the exciting travel literature. The well-known steamship 
companies were kind enough to send baggage stickers and name 
letters which were pasted on their luggage. They were the proud 
possessors of labels from the Queen Mary, Britannic, Ile de 
France, Normandie, Statendam, and many other famous ships. 
These same companies sent us numerous pictures of their vessels 
which added to the reality of the “trip.”’ 

@ Each occasion was an adventurous one, for armed with proper 
credentials, the club sailed to a foreign land every Saturday 
morning on a ship chosen the Saturday before. They landed, 
(Continued on page 288-a) 
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GIPTO rodeado de. . ."’; “El Rio Rhines. . .”; El clima 

de Sudamérica se dice que es. . .”; y asi seguian las 

respuestas a las preguntas hechas por las maestras de 

geografia. ¢Recuerda Vd. cudnto nos aburria el estudio 

de las capitales de los estados? jCudntas veces no de- 
seamos que existieran solamente trece estados en vez de cuarenta 
y ocho estados en los Estados Unidos! 

@ El estudio de la geografia era muy aburridor. Los paises ex- 
tranjeros no existian mds que ene nombre para nosotros. Sabiamos 
muy poco en cuanto a la gente y absolutamente nada de las 
aventuras que a uno lo esperaban. jCudn distinto es hoy dia! 
Los alumnos todavia estudian acerca de los rios, las capitales 
y productos, pero también estudian las costumbres de la gente 
de los diferentes paises. En vez de las rigidas listas de nombres y 
lugares, el estudio de la geografia hoy es tan interesante como 
una aventura de Jules Verne. 

@ La geografia era una subdivisidn de los tres estudios mas 
fundamentales de nuestro sistema escolar—la aritmética, la lectura 
y la escritura. El arte al mismo tiempo trataba de cosas pura- 
mente mecdnicas como conos, cubos y cilindros. No se hacta 
ningiin esfuerzo para hacer interesante el estudio del arte y éste 
no tenfa ninguna relacién con la vida que llevaban los alumnos 
fuera de la clase. Poco a poco los antiguos métodos fueron re- 
emplazados por métodos nuevos y resulté un procedimiento de 
ensefiar mejor. Era éste el de la correlacién de los estudios, 
hecha de tal manera que hoy vemos la mezcla eficaz de todas 
estas asignaturas. El estudio de los cubos, conos y cilindros sigue 
ensefidndose, y esto con otros progresos ha dado un resultado de 
gran adelantamiento en el estudio del arte de los varios paises del 
mundo. Relacionando las artes de cada pais con su historia, su 
religidn, su geografia, su clima, su geologia, sus antecedenter 
politicos el alumno comprende el por qué de la existencia del 
arte. Teniendo esto presente, la Galeria de Walters formdé un 
club bajo el nombre de “Walters Argonauts.” Este club fué 
correlacionado con el departamento de geografia de las escuelas 
publicas de Baltimore. Tal proyecto puede ser apadrinado por el 
departamento de arte, o aun mejor, la combinacidn de los de- 
parramentos de arte y de geografia podria tener sus reuniones en 
las dos salas de clase. 

@ El itinerario de ‘Walters Argonauts’ fué ideado para incluir 
el estudio de Francia, México, Italia, Grecia, Espafia, Alemania, 
Inglaterra, Egipto, Bélgica y Holanda. En seguida empezamos a 
escribir cartas y a visitar las agencias de viajes. Tuvimos un 
éxito inesperado. Miles de pliegos ilustrados y libros de viaje 
fueron recibidos. Mas tarde se les entregaron folletos y pliegos 
a los nifios cada dia al visitar el pais correspondiente. 

@ Si en verdad se va a hacer un viaje hay que solicitar un 
pasaporte en el Departamento de Estado. Se cumplié con este 
requisito haciendo que cada niifio llenara el formulario de pasa- 
porte para ser admitido en el Club de los Argonautas. En la 
primera reunidn cada miembro recibid su pasaporte. Todos los 
sdbados los nifios del club recibfan un sello representando el 
pais de su visita. Este sello era para fijarse en el pasaporte. En 
el primer mitin se discutieron los pasaportes, las visas, impuestos 
aduaneros y demas exigencias de viaje al extranjero. 

@ Puesto que es imposible viajar sin equipaje fué necesario 
darles a los nifios grandes cubiertas de papel de Manila donde 
podian llevar su literatura de viaje. Las mds conocidas compa- 
fifas tuvieron la bondad de enviarnos carteles y letreros engomados 
con los cuales adornaban su equipaje. Estaban orgullosos de 
poseer letreros del Queen Mary, del Britannic, de Ile de 
France, del Normandie, del Statendam y de otros navios 
famosos. Estas mismas compafiias nos enviaron numerosos cua- 
dros de sus vapores, lo cual afiadid una atmédsfera de realidad al 
viaje. (Continuado en pdgina 288-a) 
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ARE YOU 
PLANNING A 
VACATION TRIP 








FLORENCE 
PAINTER 


Washington, D.C. 


Around your own city? 
In Maryland or Virginia? 
In the United States? 

In Mexico? 

In South America? 

In Canada? 

Across the sea? 


SEE OUR 
SCHOOL TRAVEL BUREAU 











HIS poster attracted many visitors to the School Travel 
Bureau when it was displayed in the school halls. The 
bureau was arranged in a small room for the use of all 
persons in the school who were planning vacations. 
The abundant travel materials were utilized by children, 

teachers, parents, school officials, visitors from other schools, and 
even the school janitor! ‘ 

®@ This fascinating project developéd from a study of communica- 
tion and transportation. It was not only an interesting culminating 
activity, but it proved a valuable means of relating living experi- 
ences in and out of school. Activities were worth while because 
they were real ones. The customers actually utilized the informa- 
tion supplied by the travel bureau on their vacations. 

@ The children who planned this activity visited many travel 
bureaus, gasoline stations, automobile clubs, steamer and railroad 
stations, airports, and bookstores to collect informational material. 
They were presented with many large posters, descriptive folders, 
maps, trip strips, booklets, pictures, and other materials for their 
travel bureau. Illustrated travel books from the public and auto- 
mobile libraries were also utilized. 

@ The pupils used the information from these materials and their 
own travel experiences in the preparation of their travel publica- 
tion. The beautiful large commercial posters stimulated the 
children to originate their own for the beautification of the travel 
bureau. They also prepared travel posters in paint, crayon, and 
pastel chalk for the school halls and other classrooms where life in 
other places was under discussion. Scrapbooks of pictures with 
written descriptions advertised interesting places to travel. Book- 
lets and travel folders were written and illustrated. Pictorial maps 
of the United States and other countries were prepared for wall 
decorations. Three-dimensional posters, travel scenes in boxes, 
and murals were also made by the group. Plans were formulated 
and executed for the artistic arrangement of these varied materials 
in the travel bureau. Window drapes were block-printed with 
planes, boats, ships, and cars. The exterior was decorated with 
two large murals and a sign ‘School Travel Bureau,’’ and then we 
opened for business! 

@ The children were divided into groups to serve as consultants 
in the travel bureau on different days. The customers filled out 
slips stating the travel information they desired and left them with 
the agents or placed them in the mail box. Then the entire group 
of children worked together to find the information and prepare 
a folder of materials for the use of the traveler. Each folder was 
appropriately decorated with a design inspired by the particular 
place to be visited, and labeled “School Travel Bureau.’ The 
folders contained such material as the following: 

l. Train, airplane, bus or boat schedules. 

2. Maps with automobile routes marked. 

3. Picture maps indicating points of interest enroute. 

4. A full detailed explanation of the trip illustrated by the 
children. (Continued on page 288-d) 
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sPROYECTA VD. 
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FLORENCE 
PAINTER éPor su propia ciudad? 
éPor Maryland o por Virginia? 
Washington, D.C. éPor los Estados Unidos? 
E.U.A éPor México? 


éPor la América del Sur? 
éA través del Mar? 

VEASE LA 
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STE cartel llamo la atencidn a muchas personas que visita- 
ron la Agencia de Viajes de la Escuela, cuando se mostrdé 
en los corredores de la escuela. La Agencia estaba acomo- 
dada en un cuarto pequefio para el uso de todas las 
personas de la escuela que proyectaban vacaciones. Las 

materias abundantes de viaje fueron utilizadas por los nifios, por 

los maestros, por los funcionarios de la escuela, por los visitantes 
de otras escuelas, y atin por el portero! 

@ Este proyecto fascinador surgid de un estudio de comunica- 
cién y de transporte. No sdlo fué una actividad interesante y 
sobresaliente, sino que resulté un medio valioso para relacionar 
experiencias vivas dentro y fuera de la escuela. Las actividades 
valian la pena porque tenfan aplicacidn prdctica. Los parro- 
quianos utilizaron realmente en sus vacaciones la informacidén 
proveida por la agencia. 

@ Los nifios que proyectaron esta actividad visitaron muchas 
agencias de viajes, puestos de gasolina, clubes automovilisicos, 
estaciones de ferrocarril y de vapor, aeropuertos y librerfas para 
recoger las materias de informacidn. Se les regalé muchos 
carteles grandes, pliegos descriptivos, mapas, listas descriptivas 
de viaje, folletos, retratos y otras materias para su agencia de 
viajes. Se utilizaron también libros ilustrados de viaje de las 
bibliotecas publicas y de las bibliotecas de clubs automovilis- 
ticos. 

@ Los discipulos aprovecharon la informacidn sacada de estas 
investigaciones y de sus mismas experiencias de viaje. Los her- 
mosos y grandes carteles comerciales incitaron a los alumnos a 
que inventasen sus propios carteles para el embellecimiento de la 
agencia. Prepararon también carteles de viaje en pintura, en cre- 
yén y en tiza de color pastel para los corredores y para otras salas 
donde se trataba de la vida de otros lugares. Albumes de retratos 
con descripciones escritas anunciaban lugares interesantes por 
donde viajar. Se escribieron y se ilustraron folletos y pliegos 
de viaje. Se prepararon para adorno de los muros mapas pic- 
téricos de los Estados Unidos y de otros paises. El grupo hizo 
también carteles en perspectiva, escenas de viaje compuestas 
en cajas, y frescos. Se formularon y se ejecutaron planes para 
arreglos artisticos. Se estamparon las cortinas con dibujos de 
aeroplanos, buques y automdviles. Se adornd el exterior con dos 
frescos grandes y un letrero ‘Agencia de Viajes,"’ y luego abrimos 
las puertas al puiblico. 

@ Se dividieron los nifios en grupos para servir por turno de 
consejeros en la agencia. Los parroquianos escribian su pedido de 
informacidn y lo entregaban al agente o lo echaban en una caja 
preparada para ese propdsito. Luego buscaban todos juntos la 
informacién y preparaban un sobre para el viajero. Se adornaba 
apropiadamente cada sobre con un dibujo que trataba del 
lugar escogido para el viaje. Todos tenfan el rétulo “Agencia de 
Viajes."" Los sobres contenian materiales como los siguientes: 

1. Itinerarios de ferrocarril, de avidn y de émnibus. 

(Continuado en pdgina 288-d) 
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Six of the travel film sub- 
jects made by the pupils 








Seis de los asuntos de las peliculas 
de viaje hechas por los alumnos 
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HEN Pan American relationship was advocated as 

a core or theme of the year’s work of our school, 
the geography and art departments got together 
to discuss plans for presenting and utilizing this 
material. We realized that we had both an opportunity and an 
obligation in carrying out a project. 

@® Knowing that correlated programs can often be teacher- 
imposed, we were careful to have the interests of the children be 
our first consideration. The particular group in question were 
eleven- and twelve- year-old sixth graders. Their preoccupation in 
movies, radio, animated cartoons and travelogues was behind 
the teacher's first suggestion that a program of slides be given. 
From that point the job of presenting “‘A Trip to South America”’ 
was in their hands. 

@ An initial idea thrown to the class brought an immediate and 
enthusiastic response and a class discussion was soon under way. 
Although they realized the pictures they drew would be “'stills,’’ 
the idea of the movie was a great motivation. With professional 
authority they discussed the problem of making their presentation 
entertaining, instructive and emphasizing Pan American relations. 
This led to the conclusion that the ‘‘show,” as it was henceforth 
called, should have a script. 

®@ The first step was to outline the script’s plan and to decide what 
each slide was to depict. Since everyone was anxious to identify 
himself with the story and to make it a rather personal thing, it was 
decided to have the whole class take an imaginary trip to 
South America. Some wished to go by air, some by water, so 
a map was made indicating plane and boat routes. They 
decided to show some highlights of our own country en route 
so Washington, D.C., and Florida scenes were included. The 
first Pan American stop was Mexico. Besides the peons, market 
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A TRIP TO SOUTH AMERICA 


places, architecture and industries, a bull fight lent some excite- 
ment to the Mexican sequence. A trip through the Panama 
canal gave an opportunity to study the locks. 

@ The whole of South America looked like too much to attempt in 
one travelogue so it was decided to focus attention on the A.B.C. 
countries of Argentina, Brazil, and Chile. A logical route was 
planned to hit the high spots of each country. This included a visit 
to an estancia, to the pampas, a fiesta in Rio, a view of the magnifi- 
cent Christ of the Andes, a ride on the Transandean Railway, an 
airplane view of the harbor of Rio, a trip through the jungles, to 
coffee and rubber plantations. 

@ The class thought they could make the script more pertinent 
by showing a tie-up with the part South America and its industries 
and customs has in our life. There were therefore frequent throw- 
backs to American scenes such as the orchids in a Fifth Avenue 
florist’s window after seeing them grow in the jungle, mother and 
father at home drinking their morning coffee from the coffee 
plantation visited in Brazil. The closing scenes were symbolic of 
the friendship of the two continents, showing members of the class 
bidding goodbye to their new friends before leaving for home. 

@ This outline was worked out extemporaneously and jotted 
down step by step, then turned over to a writing committee who 
were to prepare the script. Each member of the class chose a 
scene to illustrate on a slide. This soon showed the class the 
need of a secretary to keep a record of the assignments and 
later of the finished slides. 

@ Our sketches were first worked out on paper cut the proper 
size and then traced on the glass slide. Prepared frosted glass 
slides take pencil outlines easily, but ordinary window glass cut 
with a glass cutter may be used with india ink. Walt Disney's 
studios became a source of inspiration in making the slides. Some- 
one suggested a committee of the best painters be selected to 
apply the colors as the class found out that Disney had such a 

(Continued on page 5-a) 
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Countryside sketches made by Carlos Montenegro 
* | and Patricio Henning, 6th grade pupilsin Argentina Henning, alumnos del sexto afio escolar en la Argentina 





Disejios de paisajes hechos por Carlos Montenegro y Patricio 
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UANDO nos propusieron como objeto del estudio de 
nuestra escuela para este afio las relaciones entre los 
paises americanos, se juntaron los departamentos de 
geografia y de arte para discutir proyectos sobre dicha 
materia. Nos dimos cuenta de que tenfamos al mismo 
tiempo la oportunidad y la obligacidn de llevar a cabo un 
proyecto de esta especie. 

@ Teniendo presente que los programas correlativos muchas 
veces suelen ser impuestos por los maestros, tuvimos cuidado de 
dar primera importancia a los intereses de los muchachos. En 
este caso se trataba de alumnos de unos once o doce ajios que 
asistian a sexto afio escolar. La preocupacidn de los estudiantes 
en el cine, la radio, las caricaturas animadas y las descripciones 
de viajes le indujo al maestro a sugerirles como el primer pro- 
yecto un programa de diapositivas. Ya sdlolos nifios tenfan que 
ver con la empresa de presentar “Un viaje a la América del Sur.” 

@ Recibid la clase esta primera idea con mucho entusiasmo. Aun- 
que se dieron cuenta de que sus dibujos no serian animados, la 
idea de las proyecciones luminosas les did gran inspiracidn. 
Como personas competentes discutieron el problema de hacer 
interesante e instructiva su representacién dando énfasis a las 
relaciones panamericanas. De esto vino la decisidn que para el 
“cine,” que asi se titulaba de aqui en adelante, tenian, que 
emplear un texto. 

@ Lo primero que habia que hacer era tener un plan fijo de la 
representacién y determinar lo que habia de representar cada 
dibujo. Como toda la clase estaba deseosa de identificarse con el 
argumento y hacerlo una cosa de su misma experiencia decidid 
que toda la clase hiciera un viaje imaginario a la América del Sur. 
Algunos querian ir por avidn, otros por vapor, y por eso se hizo un 
mapa para indicar los itinerarios por aeroplano y por vapor. 
Decidieron mostrar unos de los lugares més interesantes de nues- 
tro propio pais y por eso se incluyeron unas escenas de Washing- 
ton, D.C.,a Florida, E. U. A. La primera pausa es México. Ademds 
de los peones, los mercados, la arquitectura y las industrias una 
corrida de toros dié mds entusiasmo a la escena mexicana. Un 
viaje por el canal de Panamé nos presenté la oportunidad de 
estudiar las esclusas. 








UN VIAJE A LA AMERICA DEL SUR 


®@ El estudio de todos los paises de Sudamérica nos parecié 
demasiado vasto, asi que se decidid concentrar nuestra atencidn 
en los paises de la Argentina, el Brasil y Chile. Se proyecté un 
itinerario adecuado para llevarnos a los lugares mds importantes 
de cada uno de ellos. Esto incluyd una visita a una estancia, a 
las pampas, a una fiesta en Rio, al magnffico Cristo de los Andes, 
un paseo en el ferrocarril transandino, una vista del puerto de 
Rio desde un aeroplano, un viaje por las selvas tropicales a las 
haciendas de caucho y de café. 

@ La clase crefa que podrian hacer el tema més aplicable mos- 
trando la relacidn que la industria y las costumbres sudamericanas 
tienen con las nuestras. Por eso habia frecuentemente alusiones 
a escenas norteamericanas, tales como el ver las orquideas en 
las ventanas de los floristas después de haberlas visto crecer en 
la selva, o la madre y el padre en casa bebiendo café del Brasil. 
Las ultimas escenas simbolizaban la amistad entre los miembros 
de la clase despidiéndose de sus nuevos amigos antes de partir. 

@ Se desarrollé extempordneamente este plan, y luego se en- 
tregé a un comité que se encargé del trabajo de redaccidn. Cada 
miembro de la clase escogiéd una escena para ilustrar. Con tanto 
detalle la clase se decidié a nombrar un secretario que llevara 
cuenta de la distribucién del trabajo y mds tarde de las 
proyecciones fotogrdficas. 

@ Nuestros bosquejos se delinearon primero en papel y luego 
fueron trazados sobre el vidrio de la proyeccidn. Las lineas se 
hacen fdcilmente sobre vidrio adecuado para este propdsito, pero 
también se puede usar cristal ordinario y tinta china. Los estudios 
de Walt Disney nos sirvieron de inspiracién. Como lo hace Disney, 
nosotros también escogimos un comité de los mejores pintores de 
la clase para aplicar los pigmentos. Se pueden obtener colores 
especiales para las proyecciones pero los colores diluidos en agua, 
aun que no tan permanentes, son muy vivos. 

@ Los comentarios y las proyecciones, como cuarenta, fueron 
terminados dentro de dos semanas. Uno de los alumnos mds 
hdbiles escogid los titulos para las proyecciones. Ahora habia que 
escoger al alumno que tuviera mejor voz para hacer los comen- 
tarios y leer el texto cuando se mostraran los dibujos. Habia que 
escoger un alumno que se encargara de la proyeccién de 
los dibujos. Habfa que escoger dos alumnos que se encargaran 
de apagar las luces del teatro y de encenderlas al principio y al 

(Continuado en pdégina §-a) 
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Mexican water color paintings made especially Acuarelas sobre temas mexicanos, ejecutadas especialmente 
for this issue by Jorge Murillo of Mexico City para esta edicidn por Jorge Murillo de la Ciudad de México 
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subjects made 
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afio escolar 














MEXICO MADE INTERESTING 


Grade V, Thompson School, West Haven, Connecticut 


MEXICO CON NUEVO INTERES 


Grade V, Thompson School, West Haven, Connecticut, E. U. A. 


BARBARA YOUNG 


BARBARA YOUNG 


» -— wo HE use of Art in the teaching of Social Studies 
ee | has always seemed invaluable to me. A dot on 
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the map or an uninteresting boundary line is 
er meaningless unless the essential facts of 
Geography are made visual and become a part 
of the child’s experience. Even a picture, 
although very helpful, may convey only a vague 
impression unless the child has something uniquely his own to 
remember it by. Here is where the art department may supply the 
need for creative experience: our fifth grade worked out plans 
and assembled together an exhibit of Mexico which I feel did just 
that. 

@ The exhibit itself was made up of various trinkets and samples 
of Mexican articles. There were two diminutive bowls, a real cac- 
tus plant (which a child “discovered” right at home), a sample of 
needlework, a small decorated basket, and various odds and ends 
which the children made sure were genuinely Mexican. How- 
ever, an exhibition needs more than mere samples; they were 
anxious to show the other children in the school just how much they 
had enjoyed their study of Mexico and decided that by drawing 
their own pictures they might really show them some of the new 
facts they had learned. 

@ Practically everyone tried. Some used pictures for reference, 
but all work was done free hand. Others tried to work out pottery 
designs and did so well that it was difficult to decide just whose 
pictures should be included. 

@ They chose many subjects; one child liked the bright colors 
the children wore and depicted them with keen imagination, 
(1) an old Aztec tower with ultra-modern lines appealed to 
another; (2) and still another couldn't resist the glamor of a 
toreador and drew him in full regalia—even to the haughty facial 
expression he wears; (3) perhaps even Diego Rivera has never 
(Continued on page 6-a) 





























L EMPLEO del arte en la ensefianza de estudios 
* sociales me ha parecido siempre de un valor 
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i supremo. Un dibujo de un mapa, con sus innume- 
if wat 4 rables detalles, es incomprensible a menos que los 
*~ mismos detalles se presenten de un modo grafico 
. al ‘4 que inspire en el alumno un vivo interés. Aunque 
—_ 41 sea muy util, un cuadro no presenta mds que una 
impresién indistinta a menos que el nijio haya 
tenido alguna experiencia inolvidable en cuanto a lo representa- 
do en el cuadro. Es aqui donde el departamento de arte puede 
proporcionar la inspiracién de experiencias creadoras: la clase 
de nuestro quinto ajio escolar desarrollé proyectos y junté una 
exposicién de arte mexicano precisamente inspirada de esta 
manera. 

@ La exhibicidn consistia de varias chucherias mexicanas. 
Habia dos fuentes pequefiisimas, un verdadero cacto (que halldé 
un nifio en su misma casa), una muestra de costura, una pequeiia 
cesta adornada, y en fin, muchas bujerias que eran netamente 
mexicanas. Sin embargo, una exhibicidn necesita algo mds que 
chucherfas; los alumnos de este grado tenian deseos de mostrarles 
a los otros alumnos de la escuela cuanto habfan gozado del es- 
tudio de México. Se convencieron que por medio de dibujos 
hechos por ellos mismos podrian mejor mostrarles lo que acababan 
de aprender. 

@ Casi todos trataron de hacer dibujos. Algunos usaron cua- 
dros para modelos, sin embargo todos dibujaron libremente sin 
trazar. Otros trataron de idear disefios para jarros de barro y 
lo hicieron tan bien que fué dificil escoger qué cuadros se 
deberian incluir. 

@ Escogieron muchos temas; a un alumno le gustaron los vivos 
colores de la ropa de los nifios mexicanos y los representé con 
aguda imaginacidn, (1) las lineas muy modernas de una antigua 
(Continuado en pdgina 6-a) 
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Se ven arriba escenas que 
muestran la arquitectura  es- 
pafiola de la Universidad de 
Stanford en California, el centro 
de School Arts, donde nuestro di- 
rector, Pedro deLemos, es Direc- 
tor del Museo de Bellas Artes de 
Stanford y de la Galeria de Arte 
de Stanford. Se ven aqui 
escenas de partes de la casa del 
director en Palo Alto, emplea- 
das como taller para ‘School 
Arts.” 


El director y sus ayudantes 
envian sus saludos y sus buenos 
deseos y expresan su admiracidn 
por la excelencia de los trabajos 
artisticos, la conservacidn de las 
artes populares, y por la educa- 
cidn artistica de toda la América 
del Sur y la América Central. 
Seamos siempre Buenos Vecinos 
colaborando en los ideales del 
arte. 
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ART TRAVEL IMPRESSIONS OF OUR 
NEIGHBORING COUNTRIES 
(Continued from page 258) 


baroque sculptors who carved the saints of Guatemalan churches. 
In the Conquistador masks, they seem to have found inspiration in 
the Colonial images of Christ; but the Indian sculptor has given 
them a fierce and warlike expression, in accordance with history 
and tradition. 

@ In the studios of native sculptors, there are collections of the 
animal head masks used in dances—original stylized abstractions. 
These masks have for the Indians a magic content, being the same 
animals that played important roles in the Popol Vuh—the monkey, 
the deer, the tiger, etc. Newly painted, these sculptures have a 
disturbing violence of color. Time gives them a darker, fainter 
tone, more in harmony with the carving of the masks. 


IMPRESIONES DE LAS TIERRAS VECINAS 
(Continuado de pdgina 258) 


@ Don Pedro de Alvarado y los espafioles en general estd4n 
representados en las mdscaras con nariz aguilefia, ojos azules y 
cabello ondulado, que los indios interpretan pictéricamente con 
el color dorado. En el tratamiento del cabello creo que existe la 
influencia decorativa y plastica de los escultores barrocos que 
tallaron los santos de las iglesias de Guatemala. 

@ En el caso de jos conquistadores, las mdscaras parecen 
inspiradas en los rasgos fisicos raciales de los Cristos de la colonia; 
pero aqui, el escultor indio les comunicé una expresidén feroz y 
guerrera que esté de acuerdo con la tradicidn y‘con la historia. 

@ Las mdscaras de cabezas de animales que usan para sus 
danzas hacen que los estudios de los escultores indigenas ofrezcan 
una coleccidn de animales originalmente estilizados, que para los 
indios tienen un contenido magico, desde los mas lejanos tiempos. 
Son los mismos animales que en el Popol Vuh juegan un papel 
importante—el mono, el venado, el tigre, etc. 

@ Estas esculturas, que recién pintadas tienen una violencia de 
color que perturba, con el tiempo adquieren un tono més moreno, 
que armoniza mejor con la plastica de las madscaras. 





THE BEGINNING OF AN ARTCRAFT 
(Continued from page 261) 


@ A bit of Italian mosaic work, seen some years back, led her 
to try another idea with her favorite cabuya. At first she followed 
conventional medallion design of flowers and flower baskets. 
From these she went on to her own countryside for motifs. And 
the tree-lily by the fence gate, or the palm tree by the sea, sheltered 
the romance of a tiny country couple, in which minute touches of 
color flame and revel in the girl's skirt, the orchids in her hair 
(mere knots in purple), the boy’s waistband and neck kerchief. 
These last medallions were the best accepted of all. At the date of 
writing, they promised to become, in the hands of some of her 
pupils, a permanent item in Costa Rican folk art. 

@ So, the fibre of cabuya broke away from the rough rope and 
the saddle bag to come out of the Colegio de Sejioritas Manual 
Training room transformed into a fine art material. 


EL COMIENZO DE UN ARTE POPULAR 
(Continuado de pdgina 261) 


Costa Rica y visitaron el Colegio, se obsequid a su sefiora e hija 
con articulos de cabuya hechos en el aula de Trabajos Manuales. 
Desde entonces, todas las visitantes distinguidas, tanto extranjeras 
como costarricenses, han recibido del Colegio presentes similares. 

@ Recordando sus primeros ensayos con otras plantas, la Sra. 
de Rodriguez buscé mas posibilidades para el trabajo de cabuya. 
Las encontré en los frijoles de pord, de color rojo vivido, y en las 
semillas nacaradas, blancas o grises oscuras, de la “l4grima de 
San Pedro.” Estas ultimas ofrecieron un nuevo problema, al 
rechazar toda clase de colorante. Su superficie dura y lustrosa 
solamente se rindi¢ ante el nitrato de plata, que les did un hermoso 
color pardo negruzco. Habia entonces un buen juego de tonos 
neutrales, y el ardiente rojo del pord, para contrastar con todo 









color de cabuya trenzada. El resultado: aisladores y juegos de 
carriel, collar, faja y pulsera, de belleza llamativa. 

@ Un trabajo de mosaico italiano, visto afios atrds, la llevd a 
ensayar otra idea con su cabuya favorita. Al principio siguid los 
modelos convencionales de medallones, ramos y cestos de flores. 
De éstos, pasé a buscar motivos en la propia campiiia costarricense. 
Y el itabo junto al portén de la cerca, o la palmera junto al mar, 
abrigaron el romance de una diminuta pareja campesina, en ia 
que mintusculos toques de color brillan en la falda de la muchacha, 
en las ‘‘guarias’” en el pelo (sencillos nudos de ptrpura), en la 
faja y el pafiuelo del hombre. Estos medallones tuvieron la mejor 
acogida de todos. A la fecha, prometen llegar a ser, en manos de 
algunas de sus alumnas, un producto permanente del arte popular. 

@ Asif fué cémo la fibra de cabuya se escapd del grueso cordel y 
de la alforja, para salir del Colegio de Sejioritas transformada en 
un fino material para labores manuales. 


THE ECUADOREAN ROOF OF SOUTH AMERICA 
(Continued from page 265) 


compared to a balmy day in May. The best time to travel through- 
out South America is during October to January, the rainless 
period. 

@ Like all Andean cities, Quito lies in a cup of the mountains, 
and, like most of them, its streets are mainly of cobblestones. But 
the plazas and parks are lovely with their pines and palms and 
fountains, and the fine old colonial houses are still the homes of 
the “gente decente” or well-born people of Quito. And in those 
homes, the quiet, well ordered life of the South American goes on, 
centering around the patio onto which all the rooms on the first 
floor open. Upstairs, of course, there is a wide balcony on all four 
sides from which one looks down into the patio. Even the fine 
university has a lovely patio, and after I had been presented to its 
Rector, and shown through some of the classrooms and its printing 
plant and library, I was given some roses plucked from bushes in 
the patio. 

@ Of course there are many modern shops in Quito like the 
Casa Blanca, but the little open-face shops predominate. At nocn 
they are all closed by carefully boarding up the front with eight or 
ten boards placed in grooves and then they are double-locked 
and bolted for two hours while the proprietors go home to lunch 
and siesta. 

@ Of the many churches in Quito I liked best the church of “La 
Compaiiia de Jesus” familiarly known as ‘La Compaiiia.”” It was 
constructed in the 17th century and is an example of Chur- 
rigueresque architecture. Therefore its exterior is rather flam- 
boyant to be sure, but the interior is exquisitely beautiful as its 
walls and ceiling are entirely of finely carved wood overlaid with 
gold leaf, as is the altar. 

@ Another church that I liked was that of San Francisco on the 
great plaza of the same name. But I liked it for a quite different 
reason. Because underneath the wide flagged stone porch were 
little shops that sold everything from charcoal and firewood to 
musical instruments. And before one small doorway in the stone 
wall a little burro with sacks of charcoal would stand, while from 
another a music student would emerge with a violin that had just 
been restrung. 

@ From early morning until sundown Indians from nearby vil- 
lages tread the cobblestones, in ponchos of brilliant reds, blues, 
or purples. Singly, in groups of two or three, they stalk through 
the streets majestically, or bend forward under burdens, but always 
one sees bright flashes of color. And, at sundown one sometimes 
hears the melancholy notes of ‘Jos rondedores,” the reed instru- 
ment consisting of six or more reeds of different lengths bou..d 
flatly together, and played by blowing across their openings, 
as only an Indian can play them. 

@ Since the Indians of Otovalo, north of Quito, are said to be 
the ‘cleanest Indians in the world,” I determined to see them, and 
so found myself aboard another narrow gauge train moving still 
farther north one gorgeous spring-like day. For that matter all 
days are spring-like on the roof of Ecuador. Only the early morn- 
ings and nights are cold. And who objects to the cold when he has 
a heavy woolen Ecuadorean poncho to wear? 
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@ As the windows of the train were small I went back to the last 
coach and, slipping out of the door, sat down on the top step to 
gaze at the unforgettable panorama. To my dismay the conductor 
came out. I was about to rise with an apology, when to my delight 
he spread a newspaper for me to sit on as he said, smilingly, “It is 
very beautiful, no?’ Then, at my enthusiastic assent, he beamed 
upon me and left. Undisturbed, I was allowed to feast upon the 
landscape with its crisscross rows of cactus plants that Ecuadoreans 
use instead of fences, and the solitary gateways jutting up seem- 
ingly unattached to anything. 

@ Sometimes we passed slowly through a village and had just 
time to see a mural painting on an inner wall of some patio. Such 
murals are peculiar to Ecuador and Colombia, I am told. At any 
rate I never happened to see them in any of the other South 
American Republics. 

@ Dotting the fields one sees Indian women with ever-present 
distaff and spindle as they watch the cattle or the sheep. At home 
the man of the house occupies himself with the weaving whether 
it be of the popular belts of many colors and patterns, the plain 
woolen cloth worn by the women and girls, or the heavy woolen 
ponchos. 


EN EL TECHO ECUATORIANO DE LA 
AMERICA DEL SUR 
(Continued de pdgina 265) 


pone de nuevo un saco de los que llevamos en los Estados Unidos 
durante el otofio o la primavera, y al anochecer, lo cambia por 
un abrigo. Pero brilla tan gloriosamente el sol cuando por fin 
sale, y hace un tiempo tan bueno, que solamente puede compararse 
a un dia agradable del mes de mayo. El mejor tiempo para hacer 
un viaje por la América del Sur es durante los meses de octubre a 
enero, la temporada seca. 

@ Como todas las ciudades andinas, Quito estd situada en un va- 
llecito entre las montafias, y como la mayorfa de ellas tiene las 
calles pavimentadas de guijarros, pero son hermosas las plazas y 
los parques con sus pinos, palmeras y fuentes, y bellas casas de la 
época colonial todavia son las residencias de muchas familias 
aristocraéticas de Quito. Y en aquellas casas reina la calma 
y bien arreglada vida del sudamericano, siendo su centro el 
patio al que dan todas las habitaciones del piso bajo. En el piso 
de arriba, por supuesto, hay por los cuatro lados un ancho balcdn 
del que se puede mirar el patio. Hasta la excelente universidad 
tiene su hermoso patio, y después de ser presentada yo a su rector, 
y de haber visto algunas de sus aulas, su imprenta y biblioteca, me 
dieron unas rosas de los rosales del patio. 

@ Claro esté que hay muchas tiendas modernas en Quito, como 
la Casa Blanca, pero predominan las pequejias tiendas abiertas 
a la calle. Al mediodia se cierran todas por medio de ocho 
o diez tablas fijadas, las cuales se aseguran bien con cerrojos, 
quedando asi por espacio de dos horas mientras el duefio almuerza 
en casa. 

@ De las muchas iglesias en Quito la que mds me gusté fué la de 
la Compaiifa de Jestis, conocida por los feligreses como ‘La Com- 
pafia.’’ Fué construida en el siglo diecisiete y es un ejemplo de la 
arquitectura churrigueresca. Por eso su exterior es de veras algo 
extravagante, pero el interior es bello al extremo, porque las 
paredes y la béveda son por entero de madera exquisitamente 
tallada y dorada, como lo es también el altar. 

@ Otra iglesia que me gustdé fué la de San Francisco en la gran 
plaza del mismo nombre. Pero me gusté por razones bastante 
diferentes. Debajo del ancho pédrtico embaldosado habfa tiendas 
chicas en las cuales se vendia de todo, desde carbdn y lefia hasta 
instrumentos de musica. Y ante una puertecita en la pared de 
piedra estaba un borrico con sus sacos de carbén mientras de otra 
salia un estudiante de musica con el violin nuevamente encordado. 

@ Del amanecer al anochecer pisan los guijarros los indios ve- 
nidos de los poblados cercanos. Llevan ponchos de vivos colores, 
sobre todo rojo, azul o purptireo. Yaa solaso en grupos pequeiios, 
andan por las calles con paso majestuoso, a veces encorvados 
bajo sus cargas, pero siempre se ven rel4mpagos de color vivo. 
Ademéas, a la puesta del sol se oye a veces la triste nota de Jos 
rondadores, especie de flauta que consiste en seis o mds cajias de 
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varios tamafios, encordelados en fila, y que se toca soplando el 
aire a través de las aberturas como sdlo un indio lo sabe hacer. 

@ Por haber ofdo decir que los indios de Otovalo, al norte de 
Quito, son “los indios mds limpios del mundo,” me decidf verlos, 
y asi es que me encontré un dia alegre como los de la primavera en 
otro tren de trocha angosta yendo aun mas hacia el norte. En 
cuanto a eso, todos los dias son como de primavera en el techado 
del Ecuador. No hace frio mds que a la madrugada y durante la 
noche. <Y a quién le importa el frio si tiene un grueso poncho de 
lana de los del Ecuador? 

@ Por ser pequeiias las ventanillas del tren me retiré al ultimo 
vag6n y sali para sentarme en el peldajio y contemplar el inolvida- 
ble panorama. Para mi disgusto salid el cobrador. Estaba yo a 
punto de levantarme cuando me alegré de verle desplegar un 
periddico para ponerlo sobre el asiento, a la vez diciendo con 
sonrisa,—Es hermos{isimo, éverdad?—Luego, al oirme responder 
con entusiasmo me did otra sonrisa y se fué. Sin ser molestada, 
se me permitid gozar de la vista del paisaje con sus filas 
entrelazadas de plantas de cacto, las cuales sirven de cercas a 
los ecuatorianos, y miré con interés las puertecillas solitarias que 
parecian colgadas completamente sin engoznar. 

@ De vez en cuando pasaba lentamente por una aldea donde 
tinicamente habfa tiempo para dar un vistazo a algiin fresco sobre 
la pared de alguin patio. Se me ha dicho que tales pinturas son un 
arte particular del Ecuador y de Colombia. De todos modos no los 
he visto nunca en las otras republicas de Sudamérica. 

@ Acé4 y all4 en los campos vigilando el ganado o las ovejas se 
ven las indias con su eterno huso. En casa el hombre se ocupa 
en tejer cinturones de muchos colores y disefios, o el paiio 
ordinario que llevan las mujeres y las jévenes, o gruesos ponchos 
de lana. 





A MASTER CRAFTSMAN IN THE TROPICS 
(Continued from page 267) 
got from his boys a beautiful piece of work, of noble proportions, 
all its numberless pieces fitted together with the precision of 
master workmen. 

@ Merely to watch him work is a joy and an inspiration. When 
the torches’ flames are focused on the crucible, and the molten gold 
of Play Madrigal or Venezuela gleams and throws back a halo of 
light, the intenseness of his attention, the unity of purpose in his 
movements teach you more than bookfuls could. No student can 
watch him choosing one from hundreds of ciselets of his own 
making, when he is hammering out a bas-relief portrait in silver or 
gold, without feeling inside the longing to do something beautiful 
himself. 

@ When he made the murals for the reception hall in the new 
La Sabana airport building, we saw him dig into the two-inch 
stucco with his gouges—pushing hard, hour after hour, giving 
the white, plain substance the freshness of jungle vegetation; the 
strain of muscles hard at work; the ripple of movement under the 
skin of a wild animal. All through that job, he enjoyed and shared 
with his assistants that sense of high adventurous joy that creative 
work can give. 

@ We have seen him pour the liquid gold into the mould five 
times, until it suited him exactly. And then—it was a ring, meant 
to hold a large topaz—carve out of it the very tangle of a tropical 
forest in a quiet afternoon, when the humming birds stand in mid- 
air in front of cannas and calatheas. 

@ In him there is no pompous pride. He does not care for 
adulation, knowing well how hard he has worked, and how far he 
has progressed. But in him there is no false modesty either. He 
approaches Art in humbleness, knowing well how much there is 
left to do. In the smallest bit of work he undertakes, he lives the 
fact that the search for beauty and truth must be throbbing in a 
man if he is to deserve the name of artist. 


UN MAESTRO ARTIFICE EN EL TROPICO 
(Continuado de pdgina 267) 


bridad Publica. Bajo su direccidén, los aprendices hicieron una 
gran puerta de hierro forjado, y, para la oficina del Secretario, los 
muebles y un maravilloso mural de maderas incrustadas. En esta 
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clase de trabajo, M. Féron encontréd una tierra capaz de alegrarle 
el corazén. Porque los bosques y montes de Costa Rica producen 
una gran variedad de maderas finas, desde el morado del Nazareno 
al blanco crema del cafeto y el naranjo. . . . Con semejante 
material a su disposicién, obtuvo de sus muchachos una bella obra, 
de nobles proporciones, sus innumerables piezas unidas con la 
precisién de maestros. 

@ Ain observarlo al trabajar es una alegria y una inspiracidn. 
Cuando las llamas de los sopletes estan enfocadas sobre el crisol, 
y el oro fundido de Playa Madrigal o Venezuela brilla y devuelve 
una corona de luz, la intensidad de su atencidn, la unidad de pro- 
pésito en sus movimientos contienen més ensefianzas que libros 
enteros. Ninguin estudiante lo puede ver escogiendo uno entre 
centenares de cinceles hechos por é] mismo, cuando esta haciendo 
un retrato en bajo relieve de plata u oro, sin sentir en lo interior 
el ansia de hacer algo bello también. 

@ Cuando hizo los murales para el salén de recepciones del 
nuevo aeropuerto de La Sabana, lo veiamos atacar el estuco de 
dos pulgadas de espesor con sus gubias . . . luchando, hora tras 
hora, ddndole a la sustancia blanca y lisa la frescura de la vegeta- 
cidn de la selva; la tirantez de muisculos que se esfuerzan; el ondear, 
del movimiento bajo la piel de un animal. Durante esos dias, 
gozé y compartiéd con sus ayudantes esa sensacién de aventura y 
alegria que da el trabajo creativo. 

@ Lo hemos visto verter el oro fundido en el molde cinco veces, 
hasta quedar complefamente satisfecho. Y luego—se trataba de 
un anillo, que habria de sostener un topacio grande—tallar en él 
la propia marafia de una selva tropical en una tarde quieta, cuando 
los colibries se ciernen en el aire frente a las bijaguas y platanillas. 

@ No hay en él orgullo pomposo. Le disgusta la adulacidn, pues 
sabe cudn duro ha trabajado, y hasta dénde ha progresado. Pero 
tampoco hay en él falsa modestia. Se acerca al Arte en humildad, 
sabiendo bien cudnto queda por hacer. Hasta en lo mds pequejio 
que emprende, vive el hecho de que la busqueda de la belleza y 
la verdad debe latir en el hombre, si ha de merecer el calificativo 
de artista. 


AUTOBIOGRAPHY BY ARNOLDO RUBIO 
(Continued from page 272) 





studied art by myself. I have been working as an interior decorator and have 
decorated a number of buildings, among them the main Public Library of Los 
Angeles (part of the library), assisted Mr. Charles Kassler in the frescos (murals) 
of Beverly Hills Postoffice, done a mural in fresco for Breed Street School of 
Los Angeles and other places as well as fresco painted portraits. 


AUTOBIOGRAFIA POR ARNOLDO RUBIO 
(Continuado de pdgina 272) 


habia sido siempre mi Gnica ambicién. El Sefior Alfredo Ramos Martinez, 
Director de Arte de la Academia Nacional de Bellas Artes, me ayudé mucho con 
mis estudios artisticos. 

Después de tres afios de instruccién, sali de la ciudad de México para El 
Paso, Texas. De alli me fui a California, donde vivo y estudio el arte por cuenta 
propia desde hace diez y seis afios. He trabajado de adornista interior, y he 
hecho el adorno de varios edificios, entre ellos la Biblioteca Pdblica de Los 
Angeles (parte de la biblioteca), Ayudé al Sefior Charles Kassler en los frescos 
(murales) de la Casa de Correos de Beverly Hills, e hice un mural en fresco en 
la Escuela de Breed Street en Los Angeles, y en otros lugares. También he 
pintado retratos al fresco. 


ART OF THE CHIRIQUIS OF PANAMA 
(Continued from page 277) 


American Indians in general, they believe in spirits and animism, 
employing magicians (sukia) and making offerings to appease the 
spirits,’ writes George Grant MacCurdy, professor of archaeology, 
Yale University. He says also that their language has been in- 
fluenced by migrations from the south, but that some think their 
art wasinfluenced more by Mexico. 

@ The effects of the natural environment and resources upon art 
is interesting. The stone metate and stool were made of volcanic 
rock, using the jaguar and monkey designs. The alligator was a 
popular design motif as portrayed in gold, and on the tripod and 
red line vase and bowl for grinding corn (maize was grown here 
as cellars were found with liquor made from it). Their whistles 
resembled those made by the Incas of South America. The pottery 





was of three colors—red line ware, biscuit ware (light cream 
color), and black. Some jade was found but was of different 
quality from Asiatic jade. Asiatic features were recognized in all 
faces, due to the fact that their ancestors had come from Asia. 


EL ARTE DE LOS CHIRIQUIS DEL PANAMA 
(Continuado de pdgina 277) 


cadaveres en posicién supina y se hallaban encima de ellos mucha 
reliquias de barro. Habia en una tumba unos vestigios de pelo. 

@ QUAYMIS: Entre los Quaymis se encuentran rastros de 
totemismo, teniendo todavia cada tribu, familia e individuo su 
totem o animal tutelar. ‘Como casi todos los otros indios de las 
Américas, éstos también creen en la eficacia de los espiritus y del 
animismo, y emplean sus nigromantes (llamados sukia) y hacen 
ofrendas para aplacar a los espiritus,"’ dice el Sefior George 
Grant MacCurdy, professor de arqueologia de la Universidad de 
Yale. Dice también que las migraciones de las regiones meridio- 
nales han ejercido una influencia sobre su idioma, pero que, 
seguin el parecer de algunas personas, México ha ejercido mayor 
influencia sobre su arte. 

@ Es muy interesante la influencia que tiene el medio ambiente 
y los recursos naturales sobre el arte. El metate y la banqueta se 
hicieron de lava fria. Sus disefios reproducen el jaguar, el mono, 
y el caiman—éste sobre todo labrado de oro en los tres pies de los 
metates, que sirven para moler el maiz (sabemos que cultivaron 
aqui el maiz porque los arquedlogos han hallado en unas cuevas 0 
bodegas una clase de licor de maiz). Sus pitos se parecen a los que 
hacian los Incas de la América del Sur. Sus cacharros fueron de 
tres colores: rojo, negro y color decrema. Habfa una clase de jade 
algo diferente del jade de Asia. Se reconocieron sus facciones 
asidticas por las cuales era evidente que sus antepasados habfan 
venido de Asia. 


MARIA IZQUIERDO—DE CUADROS DE 
CABALLETE A PINTURAS AL FRESCO 


(Continuado de pdgina 279) 


presentado nueve exhibiciones ademas de haber participado en 
numerosas otras de cardcter general. Su interpretacidn del 
espiritu indigena mexicano ha despertado un gran interés. 

@ Las obras de la artista se pueden encontrar en las colecciones 
de la Sra. de Somerset Maugham, del Sr. F. Oppenheimer, de los 
Estados Unidos; de la Srta. Yogindra Sing, Bombay, India; de la 
Srta. Jacqueline Cartier, Paris; del Sr. Marc Tobe, Londres; y del 
Sr. Marte R. Gémez, Ministro de Agricultura de México, entre 
otros muchos, demasiados numerosos para citar. 

@ Parecia que Maria Izquierdo habia llegado al apogeo de su 
arte. Unos empezaban a temer que no siguiera empleando sus 
habilidades, talentos y energias, dejando de buscar nueva es- 
timulacién. Sin embargo esta artista nos sorprende. Ya no 
contenta de su éxito en la pintura al dleo y al aguazo, se ha deter- 
minado a hacerse maestra en la pintura al fresco. El gobernador 
actual del estado de Veracruz, el Lic. Jorge Cerdén, la ha invitado 
a decorar el Palacio de Gobierno del estado en Jalapa, capital de 
Veracruz. Le dieron a la artista todas las facilidades para estudiar 
los tipos de raza, las costumbres y los paisajes que se preparaba a 
pintar. Volvid con muchos dibujos para este proyecto. Pintard 
la vida y las actividades de los totonacas. Los treinta tableros que 
va a pintar en las paredes de dos pisos del Palacio delineardn los 
artes y las industrias, las fiestas, los bailes y las costumbres de ellos 
contra el rico fondo tropical de aquella regidn. Esta obra necesi- 
tar4 un afio para que se termine. A la artista le pagardn unos siete 
mil pesos que equivalen a mil trescientos ddlares. 

@ El pintar al fresco exige el esfuerzo fisico de trabajar sobre el 
andamio. El proceso de aplicar rdépida y ampliamente los colores 
sobre el estuque fresco no sdlo exige maestria, sino también una 
verdadera fuerza fisica. Dice Marfa Izquierdo que no tiene 
miedo ni vacila; estdé lista para adaptarse a estos nuevos 
requisitos. Podemos creer con razén que logrardé éxito por tener 
mucha prdctica en la pintura de asuntos mexicanos primitivos y 
por su amor al arte popular que més estrechamente conserva la 
indole del arte auténtico de los indios. 
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@ Los tinicos cuadros al fresco previamente pintados en México 
por una mujer eran los de Marian y Grace Greenwood de los 
Estados Unidos. Por lo tanto Maria Izquierdo es la primera mexi- 
cana que pinta al fresco. Si puede perfeccionarse en la pintura 
al fresco haciendo que su conocimiento y su experiencia obedez- 
can las exigencias de este arte, Marfa Izquierdo ocuparé un puesto 
entre los grandes pintores de frescos. Dentro de poco se empezara 
el trabajo y podremos formar un juicio de su nueva obra. 





WALTERS ARGONAUTS—ART THE TRAVEL WAY 
(Continued from page 282) 


passed through customs, and set out on their land trip, piling gaily 
into second class compartments. From the train window they saw 
the countryside and often made stops in small villages from which 
they walked out to visit the peasants on their farms. Many times 
they were invited to lunch with villagers and had the opportunity 
of learning their customs. A few times they were lucky enough to 
visit a village while the local festival was in progress. The gay 
costumes, the swift dances and the luscious food attracted them 
so that they were swept into the festival and could hardly tear 
themselves away in order to arrive in some big city on time. 

@ The great European cities almost hypnotized them. They 
spent days visiting famous historical sites and buildings, were 
overawed by the impressive cathedrals with their magnificent 
stained glass windows and sculptures. The Argonauts spent hours 
wandering through the well-known museums, seeing the famous 
works of art and comparing them with those in the Walters Gallery. 
But, regretfully, the clock would turn fast and before they knew it, 
the trip was over, and they were back in the lecture hall. 

@ The travellers were actually in the lecture hall of the Walters 
Art Gallery and the medium of travel was narration, movies (many 
times in sound and color), and lantern slides. The walls were lined 
with beautiful posters which had been contributed by travel agen- 
cies, railroads, steamship companies, foreign travel bureaus, and 
consuls of foreign countries. These posters were changed each 
week, but when they were taken down, one thing remained on its 
peg—the insignia of the ‘‘Walters Argonauts,” a life preserver. 

@ But this was not the end. After the magic carpet voyage, they 
all went into the galleries to see the arts of the country just visited. 
On all good trips one must send quantities of postal cards, so each 
member of the Argonauts was given two postals, with pictures of 
art objects in the Walters collection, every Saturday. 

@ The project was such a success that last year it was necessary 
to have three series instead of one to accommodate all the children 
who clamored for membership. With Europe at war we decided 
not to cross the Atlantic last year. Instead we added our bit toward 
the furtherance of the popular ‘Good Neighbor’ policy and con- 
fined our trips to the countries around the United States. We first 
took a trip across our own country, then went to Canada, Alaska, 
Newfoundland, Hawaii, Mexico, South America, Cuba and 
Puerto Rico. 


WALTERS ARGONAUTS—ARTE POR 


MEDIO DE VIAJE 
(Continuado de pdgina 282) 


@ Cada ocasidn fué una aventura, porque provistos de las cre- 
denciales del caso, el club embarcaba para un pais extranjero 
todos los sd4bados por la mafiana. Desembarcaban, pasaban 
por las aduanas, salfan de excursidn, apifidndose alegremente en 
compartimientos de segunda clase. Por las ventanillas del tren 
veian el paisaje y a menudo se paraban en pueblos pequeiios y de 
alli salfan a visitar a los campesinos en sus fincas. Se les invitaba 
muchas veces a almorzar con los aldeanos y tenian oportunidad 
de conocer sus costumbres. Algunas veces tenfan la buena suerte 
de visitar una aldea cuando ésta estaba de fiesta. Los trajes vistosos, 
los bailes vivos, la comida sabrosa, los atrafa tanto que les era 
dificil desprenderse para seguir el viaje y llegar a tiempo a la 
préxima ciudad. 

@ Las grandes ciudades europeas por poco los hipnotizaban. 
Pasaban dias enteros visitando famosos sitios y edificios histdéricos, 
se exaltaban al ver las catedrales con sus magnifficas ventanas de 
vidrio de color y esculturas. Los Argonautas pasaban horas 
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enteras vagando por los museos bien conocidos, mirando las 
insignes obras maestras de arte y compardndolas con las de la 
Galeria de Walters. Pero desgraciadamente las horas se pasaban 
y antes de que se dieran cuenta de ello, el viaje ya terminaba y se 
encontraban de nuevo en la sala de conferencias. 

@ En realidad, los viajeros permanecian en la sala de conferencias 
de la Galeria de Walters y el medio de viajar era por narracién, 
peliculas animadas (a veces de color) y proyecciones fotograficas. 
Las paredes estaban adornadas con lindos carteles que habian 
sido proporcionados por agencias de viajes, ferrocarriles, com- 
pafiias de vapores y los consulados de paises extranjeros. Cada 
semana se cambiaban los carteles, pero cuando del todo se quita- 
ban éstos aun quedaba en su sitio la insignia del club Walters 
Argonauts, un salvavidas. 

@ Pero aun no terminaban aqui las averiguaciones. Después del 
viaje magico los alumnos visitaban las galerias de los diferentes 
paises. Se acostumbra siempre escribir tarjetas postales, cuando 
se anda de viajes, asi que para dar un ambiente natural cada miem- 
bro del club recibia cada sdbado dos tarjetas postales con fotogra- 
fias de sujetos de arte de la misma galeria de Walters. Este pro- 
yecto tuvo tanto éxito que el afio pasado fué necesario ofrecer tres 
series en vez de una para poder acomodar a todos los interesados. 
En vista de que Europa estaba en guerra se decidid no atravesar el 
Atlantico. Nos limitamos al estudio de los Estados Unidos y de los 
siguiente paises: el Canada, Alaska, Terranova, Hawaii, México, la 
América del Sur, Cubay Puerto Rico. Asi hicimos algo de nuestra 
parte para fomentar la politica del ‘‘buen vecino.”’ 


OUR TRAVEL BUREAU 


(Continued from page 283) 


5. Illustrated descriptions of points of interest. 

6. Illustrated folders of interesting side trips. 

7. Chief attractions in art galleries and museums. 

8. Budgets in the form of picture graphs. 

9. Booklets of pictures and materials to read. 

10. Appropriate travel clothes designed by the children. 
11. Commercial materials. 


@ Then a folder was completed and a conference prepared by the 
travel consultant on duty that day, the customer was notified of his 
appointment at the travel bureau. During the conference, the 
person desiring a trip asked any questions he wished, made any 
changes in the plans, and made final arrangements. During his 
visit he also studied certain general materials which were always 
kept in the travel bureau. He could also return at any time for 
further help. 

@ This fascinating activity not only enlarged the children’s 
concept of geography in a practical way, but gave a real impetus 
to their creative expression in the fields of English and art. Intense 
interest stimulated the children to seek expert help in these areas 
when needed. The many customers visiting the travel bureau and 
their expressions of appreciation for the beautifully prepared 
materials proved the success of the undertaking. 


NUESTRA AGENCIA DE VIAJES 
(Continuado de pdgina 283) 


Mapas marcados de itinerarios para automéviles. 

. Mapas ilustrados de los principales puntos de interés. 

Una explicacidén completa del viaje, ilustrada por los alumnos. 
Descripciones ilustradas de los puntos de interés. 

. Folletos ilustrados de excursiones interesantes. 

. Cosas de mayor interés dentro de los museos y galerias. 

. Lista de gastos, hecha en forma ilustrada. 

. Folletos con grabados y material de lectura. 

10. Dibujos de ropa de viaje apropiada, ideada por los alumnos. 
ll. Informaciones comerciales. 


OWMNOMhWHN 


@ Reunidos tales materiales, el consejero citaba al parroquiano 
en la oficina‘de la agencia. Durante la consulta el viajero hacia 
todas las preguntas que quéria, cambiaba el itinerario a su gusto, 
y hacia los arreglos finales. Al mismo tiempo consultaba también 
ciertas materias generales que se encontraban siempre en la 
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art materials! 
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distributors of graphic art materials. 
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to the same huge stock and variety of materials now 
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INTRODUCTION TO THE 
APRIL NUMBER 
By Alliston Greene 











* School Arts has stepped aside from tradi- 
tion and in this April number offers an innovation 
which we believe will be acceptable and of en- 
during usefulness. Never before has School 
Arts attempted a bilingual number. To do so now 
has put something of a tax upon mechanical as 
well as the editorial departments; but it has been a 
“labor of love’’ and hope it will be so accepted. 


* The Editor-in-Chief has labored unceasingly, 
with the assistance of members of the faculty of 
Stanford University, to make this Spanish edition 
of School Arts a work of art beyond criticism. 
Anything which may appear to be incomplete or 
incorrect must be laid at the door of the mechani- 
cal department, for mechanics are not always 
good interpreters. 


* Those not versed in the Spanish language will 
wish to know what the Editor has so graciously 
said on the last page—288. Here is the English 
of this: 

“The Editor and his staff of Editors send their 
sincerest good wishes and greetings, expressing 
admiration for the excellence of the art work, folk 
arts preservation, and art education throughout 
Southern and Central America. May we always 
be Good Neighbors collaborating together in Art 
Ideals in Art Education.” 

“Scenes showing the Spanish architecture of 
Stanford University in California, the home of 
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DEVOE COMBINES CRAFTSMANSHIP WITH CHEMISTRY 
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@ No art teacher will want to be without 
this fund of new ideas—all practical projects 
devised by successful teachers and worked 
out by students. You'll find it an inspiration 
in your work. Get this book. It will be sent 
promptly on receipt of the coupon below 
and twenty-five cents to cover postage and 
handling. 


“I was so glad to have the opportunity 
of looking over the proofs of the book on 
Art Projects for Art Supervisors. This 
certainly should prove to be of great help 
to teachers in selecting art projects for 
the schoolroom.” 


HARRY E. WOOD, Director of Fine and 


Practical Arts and Vocational Education, Indian- 
apolis Public Schools, Indianapolis, Indiana. 
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School Arts where Editor Pedro deLemos is 
Director of the Stanford Museum of Fine Arts and 
the Stanford Art Gallery; and views of the parts 
of the Editor’s home in Palo Alto used as School 
Arts Studio and Editorial Rooms.” 


* This column will not attempt to discuss each 
contribution this month, for we believe that the 
illustrations and the language will be so enticing 
that readers will naturally be led from one article 
to another with more than usual interest and con- 
centration. 

The use of Spanish family names will be par- 
ticularly interesting, and to this your attention is 
called: 

Senor Rafael Rodriguez y Caballero, prominent 
art leader in Costa Rica and one of the Special 
Spanish Editors of this issue as well as author of 
two of the articles, has explained at the request 
of Editor deLemos for the benefit of our North 
American readers the use of long Spanish family 
names. Editor deLemos states it is a gracious 
ancient Spanish custom preserving the identity 
of the mother’s maiden name, the children receiv- 
ing the father’s name plus the mother’s name, 
until the son marries, when he discontinues the 
mother’s name, establishing, as it were a dynasty 
of his own. In noble families the son even after 
marriage still carries the mother’s family name. 

The custom as used in Costa Rica is explained 
by Senor Rodriguez y Caballero as follows: 

“Rodriguez is my father’s name and Caballero 
my mother’s. My Christian, or given, name is 
received at the christening, a composite name 
often made from names within the family. 

“In alphabetical lists, such as classrooms or 
telephone books or at election time, the initial of 
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the father’s name under R where it will be 
written ‘Rodriguez Caballero, Rafael.’ However, 
in such lists where many of the same name come 
together they are arranged according to the 
mother’s family name initial such as Rodriguez 
Aguirre, Rodriguez Calvo, on to the Rodriguez 
Zufigas. 

“Marriage affects the names of women in this 
way: my mother’s maiden name was Emilia 
Caballero Gamboa, this last part usually omitted 
in the signature, etc. When she married, it 
became Emilia Caballero de Rodriguez, or 
Emilia de Rodriguez, for short. Widows may sign 
‘Emilia Caballero V. de Rodriguez,’ or ‘Emilia v. 
de Rodriguez.’ 

“The day of the saintly namesake's feast is cele- 
brated exactly as a birthday in the States. Birth- 
days themselves, known only to relatives, receive 
less attention, excepting a girl's fifteenth. But 
the ‘Dia del Santo’ brings plenty of presents, 
phone calls, telegrams, greetings in the papers, 
etc., especially to ladies, children, and men with 
names with important religious celebrations— 
John (Juan), Joseph (Jose), Peter (Pedro), Paul 
(Paulo), James (Tiago) or (Diego), Saint James 
(Santiago or San Diego). 

“For children, an easily remembered dia de 
Santo means as much expectation and rejoicing 
as Christmas. It astonished me to meet a blank 
stare when I made a dia del Santo present to a 
foreign-born professor, who did not know what it 
was all about. I thought all over the world they 
had the same custom. In other Hispanic countries 
they keep it, more or less as we do.” 


Kansas City Convention 


WESTERN ARTS ASSOCIATION 
April 8, 9, 10, 11 


Here are the last minute “bird's-eye” views of 
the program. 

Visual Education Section—Harold Hun- 
sicker, chairman—will have two demonstrations 
of the use of recordings and slides. 

Art Education Section—Faber Birren and 
Ralph Pearson will appear on these sectional 
programs also. Maud Ellsworth, our Vice- 
president, will tell us how to develop a broader 
program for public consumption. 

Industrial Arts Section — Mr. Walter 
Baerman, Head of Industrial Design, Cranbrook 
School, and Mr. Allen Eaton, Russell Sage Foun- 
dation, author and expert on crafts, represent the 
fine arts. Dr. T. A. Hippaka, of Iowa State College, 
and Dr. K. F. Perry, of Colorado State College, 
represent the industrial and vocational. There 
will be demonstrations by pupils of metal 
spinning, jewelry making, stone cutting, 
polishing and pottery making. 

Catholic Art—How can proper externals 
based on dignity and truth be a means of silent 
education to our people? Why should Catholic 
artists take their place with artists of all denom- 
inations? These will be discussed by Miss 
Charlton Fortune, Director of the Monterey Guild 
in California. Charlton Fortune is Hors Concours 
in the Société des Artistes Francais, a member of 
the Society of Scottish Painters, silver medalist 
at the Paris Salon of 1927, silver medalist at the 
Panama Pacific exhibitions, San Diego and San 
Francisco. 


College and University Section — lb § 


addition to having Edward Rowan, Miss Bernice 
Magnie, Assistant Professor of Art, Colorado 
(Continued on page 7-a) 
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He is not too young 
for good crayons 


Specify 
PRESTITE CRAYONS 
FOR HIS USE 





School Bureau 
Pencil Sales Dept. 135-J4 
JOSEPH DIXON CRUCIBLE CO. 
JERSEY CITY, N. J 








es 
———_ 





“What's so new and different 
about this new Alphacolor 
Dry Tempera people are 
ordering?” 





“Easiest way to find out is to 
write the manufacturers... ask 


for a free folder and color 
chart.” 


WEBER COSTELLO COMPANY 


Manufacturers * Chicago Heights. III. 
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agencia de viajes. Ademds podria volver en 
cualquier momento para pedir consejos. 

@ Esta actividad fascinante no sdlo aumentd d- 
una manera prdactica el concepto de la geog afia 
que tenian los alumnos, sino que did verdadero 
impetu a su expresidn creadora en los estudios del 
inglés y del arte. Un vivo interés incité a los 
alumnos a profundizar en estas materias. Los 
muchos parroquianos de la agencia de viajes y 
las alabanzas por las materias tan bonitamente 
arregladas demostraron el buen éxito de la 
empresa. 


A TRIP TO SOUTH AMERICA 
(Continued from page 284) 


method. Special slide paints may be obtained 
but water colors, though not as permanent, are 
just as bright. 

@ The scripts and slides, numbering about 
forty in all, were finished after two weeks’ work. 
An expert letterer planned a title and end slide. 
Now came the question of who had the best voice 
to be our commentator and read the script as the 
slides were shown. What mechanically-minded 
boy could be trusted to accurately time the projec- 
tion of the slides and assure the best focus and 
light? Another pair must be found to switch out 
the house lights and flash them on at the begin- 
ning and end of the show. This company of six ox 
seven was selected, the first rehearsal held in the 
school auditorium with the entire class present as 
critics. Having proved such efficient coordi- 
nators in preparing the program, the class found 
the rehearsal very simple. The show was now 
ready to present to the rest of the school. 

@ It was a success. Having been planned by 
children it made an excellent impression on other 
children. The producers were gratified to hear 
laughs at the right time and sighs of admiration 
where they most hoped for them. When “The 
end” flashed on the screen and the house lights 
appeared the applause was good to hear. 

@ The sixth grade had presented a fine show. I 
think they realized too, that the research they 
had spent with their geography books, picture 
encyclopedias, and questions to their teachers 
was well worth the effort. The pictures they drew 
had withstood the tests of interest and composition 
in being projected and received so successfully. 
It was satisfying to hear the compliments of their 
classmates and the requests from parents and 
other groups to see the performance. After the 
show had been given three or four times, we felt 
with satisfaction that “A Trip to South America’”’ 
had had a long run 


UN VIAJE A LA AMERICA DEL SUR 
(Continuado de pdgina 285) 


fin de la representacién. Se escogieron un grupo 
de seis o siete alumnos, y el primer ensayo tuvo 
lugar en el saldn de actos de la escuela sirviendo 
de criticos los demds alumnos de la clase. Todos 
habiendo concordado armoniosamente en pre- 
parar el programa, el ensayo fué facil. El pro- 
grama ya se podia presentar ante toda la escuela. 

@ Tuvo gran éxito. Habiendo sido desarrollado 
por los mismos nifios hizo gran impresidn en 
otros nifios de la misma edad Se alegraron los 
artistas de oir risas y suspiros de admiracidn. 
Cuando “Fin” aparecid en la pantalla y las luces 
fueron encendidas fué motivo de inspiracidn oir 
los aplausos. 

@ Los alumnos del sexto afio habian dado una 
buena representacién. Creo que se dieron cuenta 








Join pleasure and 
study this summer 
on an 


indian: 
defour 


NEW MEXICO 





Indian-detours explore age-old Indian 
pueblosand prehistoric cliff dwellings 
‘round Old Santa Fé, New Mexico... 
and offer you splendid opportunities 
to study intimately the arts and crafts 
of this intriguing Spanish-Indian 
country. 

These leisurely, year-around, one 
to-three day motor cruises, under the 
guidance of cultured young women 
couriers, meet the Santa Fe transcon- 
tinental trains passing through Lamy, 
New Mexico. Your headquarters, dur- 
ing your Indian-detour exploration, 
will be Fred Harvey's beautiful La 
Fonda hotel in Old Santa Fé itself. 

Plan to spend your vacation in 
northern New Mexico this summer— 
or stop off for a day or more on your 
trip to or from California via Santa 
Fe. Any railroad ticket office or tour- 
ist bureau will gladly give you details. 


T. B. GALLAHER 
Passenger Traffic Manager 
1047 Railway Exchange 
Chicago 
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WATER COLOURS 












Write for List 








31 UNION SQUARE WEST 





Montreal Ottawa Toronto 











A new range of colours 
specially made for textile 


and general designing 








WINSOR & NEWTON, Inc. 


NEW YORK CITY 







Canadian Agents: THE HUGHES OWENS CO., Ltd. 


Winnipeg 









LEISURECRAFTERS 
MAGAZINE 


Packed with the newest in crafts and handicraft methods 
for teachers, group leaders and individuals. Published 
quarterly—25c a year. New issue just off presses gives 
complete preview of WARTIME CRAFTS. 

LEISURECRAFTS, 1035 S. Grand Ave., Los Angeles, Calif. 








The West's Largest Handicraft Suppliers 








STANDARDIZED—Low Fire Art Pottery Bodies, 
Natural Potting and Modeling Clays. Burning Red, 
Buff, Cream, White in plastic, casting slip, shredded or 
flour form. Request Bulletin 219 (Pottery). Bulletin 
302 (Modeling). 


UNITED CLAY MINES CORP., Trenton, N. J. 


























Manufactured by WINSOR & NEWTON Lid., at Wealdstone, England 























YTACUSE Universit 
pree / 
4 olle. é of ny ~ a 


Courses in Drawing, Painting, Design, Interior 
Decoration, Art Education, Illustration, Ceramic 
Sculpture, Crafts. An ideal Location for Land- 
scape Painting. For further information write to 
Director of Summer Session, Syracuse University, 
Syracuse, New York. 


JULY 6 TO AUG, 15 


mimes Ocession.... IG4AD 




















THE SUMMER SCHOOL 
OF PAINTING 


AT SAUGATUCK, MICHIGAN 


Credit affiliation with the 
SCHOOL OF THE ART INSTITUTE OF CHICAGO 


June 29 — September 5 
Classes in Landscape, Figure and Still Life Painting, 
Lithography and Crafts. 
Full credit given towards degree requirements- 


Our unique location gives unusual opportunities 
for all vacation activities. 


Address Sec., Summer School of Painting 
Saugatuck, Michigan 














The Art Smstitute 
of Chicago 


Six Week Summer Session 
June 29— August 7 
DISTINGUISHED RESIDENT AND 
VISITING FACULTY 
For Catalog, address Lloyd Cowan, Registrar 
Michigan Avenue at Adams Street 
Chicago, Illinois 
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KEN KAYE KRAFTS CO. 


A Complete Supply Service for Craftsmen 
Fine leathers, Leather kits, Lacings, Tools and Equipment, 
Cork, Beads, Plastics, Clay, Artists’ supplies, Woodburn- 
ing, Glass Etching, Costucraft, Costuloid, Plastico Rok, 
O. P. Craft, Townline Pottery Clay. 

Write for Catalog K-3 


1277 Washington St. West Newton, Mass. 






















de que las investigaciones que habian hecho en 
sus libros de geografia y enciclopedias, bien valian 
la pena. Sus dibujos habfan sido entusiastamente 
recibidos. Fué una satisfaccidn ofr los elogios de 
sus condiscipulos y los ruegos de los padres y de 
otros grupos para que se repitiera la representa- 
cion. Después de haberla presentado unas tres 
o cuatro veces, estabamos satisfechos de que “Un 
Viaje a la América del Sur’ habia tenido gran 
éxito. 


MEXICO MADE INTERESTING 
(Continued from page 287) 


considered a pottery seller as a subject but one 
child did and endows him with full dignity; 
(4) this same child had never seen an old desert 
“prospector” but evidently would like to very 
much because she is kind to him in her interpreta- 
tion and provides a river for his future needs. 

@ For at least a month after this Unit the children 
used all their scrap paper to draw sketches of their 
“impressions.” I doubt if they will soon forget 
this study and test results show that they know 
their subject matter thoroughly. 


MEXICO CON NUEVO INTERES 
(Continuado de pdgina 287) 


torre azteca llamé la atencidén de otro nifio, (2) ya 
otro le interesé tanto el traje rico y lujoso de un 
torero que le dibujdé vestido de gala de pie a 
cabeza, aun mostran do la expresidn de la cara, 
(3) a otro le interesé un vendedor de cacharros a 
quien dibujé con mucha dignidad. Este tema tal 
vez no se le haya ocurrido atin a Diego Rivera. 
(4) Este mismo alumno no habia visto nunca a un 
anciano buscador de minas, pero por lo visto le 
gustaria conocerlo porque dentro de su dibujo le 
trata con amistad y consideracidn proporciondén- 
dole un rio en el desierto. 

@ Por lo menos un mes después de esta ex- 
periencia los alumnos hicieron dibujos de todas 
sus impresiones hasta gastar todo el papel dis- 
ponible. Dudo que olviden este estudio. Los 
resultados de los ex4menes indican que conocen 
a fondo este tema. 
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Announcing + 


The thirteenth annual 
session of the Penland 
School of Handicrafts 


Major courses in Hand Weaving, 
Metal Work, Pottery, together 
with Carding, Spinning, Vege- 
table Dyeing, Shoe-making, 
Wood-working, Block Printing and other crafts. 




















Regular session June 8 - August 29, 1942. with 
a teaching staff including Rupert Peters, 
Edward F. Worst, Peggy Jamieson and others. 


As a result of overcrowding last year, we find it nee- 

essary to limit registration for the regular session, but 

in an effort to take care of that enrollment as well as 

any increase from the greater demand for Occupa- 

tional Therapy training, we are prepared to offer 
an early term from May 18 to June 6. 


There will be evening classes in Defense 
Training. Courses in First Aid, Home 
Nursing, and training for Fire Wardens. 
PENLAND SCHOOL OF HANDICRAFTS 
Penland, North Carolina 














WEAVING 


CORRESPONDENCE COURSE — 40 lessons with ten 
pages mounted woven samples. 

TWO-WEEKS SUMMER SCHOOL directed iby nation- 
al authorities. Fifty techniques. Lectures. 
and Mexican belt weaves. 

MONTHLY MAGAZINE OF WEAVING PROJECTS 
with directions and samples. Cotfa/ogue available 


CREATIVE CRAFTS 








»~HARTLAND, Micu. 














RINGLING SCHOOL OF ART 
(School of the John and Mabel Ringling Museum of Art) 


Announces 11 weeks’ summer term for artists. art teachers, 
rt students and art hobbyists, at Little Switzerland, 
North Carolina—4000 feet elevation Faculty of outstand- 
ing artists teaching Drawing and Painting, Illustration, 
Commercial Art, Fashion Arts. Superb living accommoda- 
tions. Board, room, tuition $250 Special weekly rates. 


Winter School—Sarasota, Florida. Write for general cata- 
g and folder ““Summer Study in the Land of the Sky.” 


Address: V. S. KIMBROUGH, Pres., Sarasota, Fla. 








The Jay Hambidge School of 


Dynamic Symmetry and Weaving 
In the heart of the Blue Ridge 
Mountains of North Georgia 

JULY 1st TO JULY 30th, 1942 


BETTY’S CREEK, RABUN GAP, GEORGIA 














SUMMER ENROLLMENTS 


Special courses for school teachers. Handi- 
crafts using non-priorities products. Odd and 
discarded materials. Minimum cost programs. 
Short, intensive and full-time courses. Enroll 
any day for required training. . . . Catalog. 


UNIVERSAL hanoicrarrs 


2503 RKO Blidg., Radio City, New York City 


UNIVERSAL 
SCHOOL OF 
HANDICRAFTS 












SCHOOL SUMMER SESSION 


INTERIOR © DESIGN ¢ JEWELRY 
SILVERSMITHING ¢ CERAMICS 
TWO TERMS. July 6—31 August 3—28 
815 BOYLSTON ST., BOSTON, MASS. -KENMORE 8952 





School of Design for Women 


98th Year. Design, illustration, 
interior decoration, fashion arts, 
fine arts, advertising. Teacher 
training: -F.A. degree. Pup- 
petry, jewelry, pottery. Day, 
evening, Saturday. Residences. 
Oldest school of art applied to 
industry. CaTaLoc. 


1328 M. Broad St., Philadelphia, Pa. 


MOORE 


INSTITUTE 


or ART 
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“Ore Gareen SCHOOL 


Practical, timely, individual instruction under 
our distinguished staff, qualifies you for a career in Art 
in the Illustration, Cartooning, Advertising, Fashion, 
Costume Design, or Fine Arts field. 16th year of real 
achievement. Free placement bureau. Day or evening 

classes. Catalog. Charles Hart Baumann, Director. 
Suite 2008, 175 Fifth Ave., at 23rd St., N. Y. C. 


BOOTHBAY STUDIOS 


SUMMER SCHOOL OF ART 
BOOTHBAY HABBOR, MAINE 


PAINTING FROM LANDSCAPE AND THE 
MODEL OUTDOORS. SPECIAL CLASSES IN 
DEFENSE PROJECTS. TWO SESSIONS—JULY 

- AUGUST 1 — AUGUST 3- AUGUST 29. 


FOR INFORMATION ADDRESS 


FRANK L. ALLEN, oiRecToR 
27 FAIRMOUNT STREET BROOKLINE, MASSACHUSETTS 


CHICAGO ACADEMY 
Y of fine ARTS 


Fascinating Direct-Project Training in Com- 
mercial Art, Dress Design. Interior Decorating, 
industrial Design, Cartooning, Painting. 
Special teachers’ courses. Faculty of 33 
professionals. Write for free catslog. 

18 South Michigan Ave., Suite $-4, Chicago 
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(Continued from page 4-a) 

State College of Education, will bring a new 
thought to her listeners. She has had wide 
experience in teaching students of all ages, 
including Elementary grades in Colorado and 
Delaware; supervision of art and adult edu- 
cation; college teaching in New Mexico, Utah 
and her present position. Miss Magnie states, 
“It seems to me that in the past we have been 
a little too concerned with decorating instead of 
with building.” 

Museum Section—Louise Nelson will dem- 
onstrate her unique way of conducting a sixth 
grade lesson on painting and sculpture. She has 
attained remarkable results with these youngsters. 

Home Economics Section—Gladys Miller 
will address this sectional group in addition to 
her General Session Group. Janet K. Smith, 
Head of Applied Art Department, Iowa State 
College, will bring to this group a host of 
thought-provoking statements which promises 
to make this meeting one of the convention's best. 

Teacher Training—Lucia Mysch, chair- 
man, has several outstanding people under 
consideration, but due to her late appointment 
has not been able to advance her program as 
far as the others. 

Send your $2.00 membership to Secretary- 
Treasurer, Joseph K. Boltz, Franklin, Michigan. 


. . * 


EXHIBITS OF LATIN-AMERICAN TEACHING 
MATERIALS 

Traveling exhibits of Latin-American teaching 

materials are available for loan from the Library 

Service Division of the U.S. Office of Education. 

Approximately 150 exhibits are being prepared 
for elementary, junior and senior high school use. 

The following is typical of the contents of an 
exhibit prepared to show a general cross section 
of the life and culture in the Latin-American 
republics: 

25 readable books, including history, biography, 
geography, economics, poetry, folklore, sci- 
ence, art, archaeology, fiction and picture 
books 

25 enlarged photographs of children and adults, 
homes, schools, churches, statues, scenery, 
birds, animals, industries, etc. 

10 pamphlets on such subjects as Indians, art, 
geography, current social problems. 





THE NEW HOPE SCHOOL OF ART 


SUMMER SESSION, New HOPE, Pa. 
June 28—Aug. 22— Two four-week terms 


Portrait—Sidney Dickins 
Fict RE Alden Wick 
LANDSCAP! John Folinsbs 
WaTeR CoLor Harry Leith-R 
ILLUSTRATION—Lyle Justis 
DecoratTion—Charles Child 
ABSTRACT AND NON-OBJECTIV! 
Lloyd Ney 
Stitt Lire—R. A. D. Miller 
Murats— Maximilian Vanka 
ScuLptrurE—Harry Rosi 
Survey Courst 
Fight instructors } week eac 
Week-end visits t Art Galleries 
lwo Student Exhibitio: 
Series of mid-week lectures by art 
and art critics 
Week-end class (Satur lay and Sunday) 


in painting 
Catalog on Request 
The New Hope School of Art 


NEW HOPE, PENNSYLVANIA 




















FASHION ACADEMY 


‘THE SCHOOL OF FAMOUS SRASUATES 


FASHION DESIGN 
STYLING * BUYING 
MERCHANDISING 
FASHION ILLUS. 
TRATION + STAGE 
& SCREEN DESIGN 


EMIL ALVIN HARTMAN America’s Foremost 
Fashion Instructor and Style Authority will 
determine your aptitude for fashion work and 
will plan the course best suited to your partic 
ular needs. Individual and specialized training 
in groups of only six students under an expert 


SHORT SUMMER COURSES FOR TEACHERS 


30 ROCKEFELLER PLAZA, New Yorx . Boox 61 




















36th Summer Session 
June 29—August 7, 1942 


Classes in Fine Arts, Applied Arts, 
and Art Education (teaching). Beauti- 
ful campus. Staff of Arts and Crafts 


specialists. Write for summer catalog. 
F. H. Meyer, President 


Atencion..busque a un amigo que tra- 
duzca el arriba-mencionado para Vd. 


rf OF ARTS AN COLLEGE 
yi OF ARTS AnD CRAFTS 


BROADWAY AT COLLEGE - OAKLAND CALIFOR 














THE TRAPHAGEN SCHOOL 
OF FASHION... For Results 


INTERMATIONALLY CELEBRATEO GRADUATES 
Intensive Six Weeks’ Summer Course 
Bvefecsiongt methods for beginners or advanced 
students. Fashion Drawing, Sketching, Life, Design, 
Styling, Fabric Analysis, Fashion Writing, Textile, 
Stage & Screen Design, Interior Decoration, Window Display, 
Men’s Fashions Drawing, Draping, Grading, Dressmaking. 
Teacher Training. Approved by Regents. Day & Eve. 
Investigate Before Registering. Send for Circular 9. 
TRAPHAGEN, 1680 Broadway, 52d Street, New York 
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Born in Caracas, Venezuela, July 24,1783. 
Simon Bolivar... often called the George 
Washington of South America ...was the su- 
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Drawn 2 Lettered mci BCD: Speedball Pens in Speedball inks 


Artists and Students enjoy a 
New Freedom of stroke 
in making posters with the 


improved triple reservoir 


SPEEDBALL 
Draving DING 















wt 
aa 


‘A size and style for every purpose” 


Perfected ink control ~ automatically 
regulated with flexible reservoirs. © 
Fan-slit nibs and grooved marking tips 
insure @ smooth stroke at any speed. 
-only the Flicker “Speedballs are hinged 50 
you can wipe them clean quick/y- 


A set of Speedballs and the new 
Speedball Text Book will help to 
make a poster artist out of 
any student Why not order 
yours now — 


our dealer can 
J cash them 


Write today for the lange Speedball charts 
on lettering. Include 6¢ to cover the postage 
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SEA PRUDENTE 
Use KOH-I-NOOR 


Los artistas conocedores, los que se precian 
de su seriedad técnica, no se conforman con usar 
un lapiz cualquiera. Por el contrario, experi- 
mentan con diferentes marcas hasta que dan con 
una que sea digna de su arte. 


Nada tiene de raro que tales pruebas y ex- 
perimentos resulten en la eleccién de KOH-I- 
NOOR, pues KOH-I-NOOR es un ldpiz de calidad 
fabricado para personas exigentes. Tiene Ud. 17 
gradaciones distintas, clasificadas rigurosamente, 
de entre las cuales elegir. 


PRUEBE TAMBIEN 
#73 Mephisto Water Color 
#930 Aviator Colored 
#1600 Polycolor 
#1700 Technicrayon 


en 13 colores 
en 24 colores 
en 65 colores 
en 30 colores 


Para informaciones completas dirfjase a: 


KOH-I-NOOR PENCIL CO., Inc. 

























Bloomsbury, New Jersey, E. U. A. 








6 pieces of handicraft consisting of textiles, 
wood carving, baskets, decorated gourds, and 
similar objects 
Flags, maps, postage stamps, and a decorative 
panel which forms a backdrop for the exhibit 

Each article will be labeled with an explanatory 
legend. There will be also a detailed description 
of the exhibit as a whole. The exhibit is planned 
for a display on a 3- by 6-foot table plus wall 
space for posters, maps, etc. Exhibits will be sent 
upon request to superintendents, prinicpals, su- 
pervisors, or other authorized individuals. 

Your Secretary thinks this is one of the best 
exhibits you can find. Makes no difference 
whether you have elementary, junior high, or 
high school—it fits in very specifically. Write 
to Library Service Division of U. S. Office 
of Education, Washington, D. C., for an applica- 
tion blank—act now so that you may be able to 
get the loan of one of these exhibits this year. 


TEACHERS 


Exchange Bureau 





A new comprehensive reference and purchas- 
ing guide of essential artists’ materials has just 
been announced for distribution by Arthur 
Brown and Bro.—"‘the department store of art 
materials.” 

Two years in preparation, this all-inclusive 
reference volume makes available for the first 
time everywhere in the United States, the full 
facilities and the huge stock and variety of 
materials of one of America’s largest distributors 
of graphic art materials. 

Among the thousands of essential art materials 
covered in this 244-page illustrated catalog are: 
Artists Materials, Drafting Supplies, Screen Pro- 
cess Supplies, Air Brushes and Compressors, 
Papers and Boards, Handicraft Supplies, Picture 
Frames, Acetate in Sheets and Rolls, etc. 

This catalog will be sent free to those requesting 
on school letterhead. Ask for H-421. 


CRAFTS CARRY ON! 


Crafts must be carried on to achieve educational objec- 
tives. Visit ovr booths at the Eastern Arts Association 
Convention, Hotel Pennsylvania, New York City, March 
25, 26, 27, and 28, and the Western Arts Association 
Convention at the Municipal Auditorium, Kansas City, 
Missouri, April 8, 9, 10, and 11, for new craft ideas— 
and watch this space each month for new ideas. 


TOWNLINE POTTERY—One New Idea 
Use dishes, bowls, paper plates as molds—form this new 
chemically hardened clay over the mold—the result is ex- 
tremely hard finished pottery (with professional looking 
glaze if desired) without kiln firing. Learn this new easy- 
to-learn pottery technique easily, quickly, with the Town- 
line-Introductory Kit including clay, glaze and instructions. 


The Townline Introductory Kit - - - $3.25 
Complete Catalog 20 Crafts 15 cents. 


Fellowcrafters, Inc. 
BOSTON, MASS. 


64 STANHOPE STREET 












... CAN BE FIRED IN AN 
ORDINARY KITCHEN OVEN 





Now your students can make lovely, permaner 
9 pottery easily and inexpensively! Do your ow 
ring in kitchen oven (15 min. at 250°). Modes 
like clay—may be waterproofed and decorate 
with SERAMO ENAMEL, 6 colors, red, yellow, 
blue, green, black, white, 1 oz. bottles, 15¢ each. 

U.S. A. Distributors 
FAVOR, RUHL & CO. 
Jartists’ Supplies 

425 SO. WABASH AVE. s.a. 4-42 CHICAGO 


— 


LEATHERCRAFT SUPPLIES 


FANCY LEATHERS (whole or half skins or cut to measurt) 

TOOLS - DESIGNS - LACINGS (both calf and goat skin 

Link Belts For many years we have special: 
Ready to assemble ized in catering to the needs 
Assorted colors the leathercrafter. Our stock 

are complete ... our prices ttf 

lowest. : 


SEND 5 CENTS IN STAM} 














Snap Fasteners 
to match leathers 


Dye Wax Polish 


Sphinx Paste for Samples in Art Leathers.» 
Slide Fasteners Free to art teachers and call? 
Bag Plates councilors. May we serve you 
Book on 
Leather Work W.A.HALL & SON 


$1.00 postpaid 99 Bedford Street Boston, Motel 
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Write for free catalog No. 10 


KOH-I-NOOR PENCIL CO., INC., 373 Fourth Avenue, New York 


BE WISE 
USE KOH-I-NOOR 


Discriminating artists—those who take the 
proper pride in craftsmanship—are never 
satisfied to use just “any old pencil.” In- 
stead, they experiment with different makes 
until they find one worthy of their skill. 


It is by no means surprising when such careful 
analysis ultimately results in the choice of 
KOH-I-NOOR, for KOH-I-NOOR is a 
quality pencil made for particular people. 
Your choice of 17 smooth, accurately 
graded degrees. 


ALSO INVESTIGATE 


#73 Mephisto WaterColor . in 13 colors 
#930 Aviator Colored. . . . in 24colors 
#1600 Polycolor . in 65 colors 
#1700 Technicrayon . in 30 colors 





































CRAFT CATALOG 


44 Pages of Items for Schoo! Projects 


Easy to make, instructive, useful, inexpensive, 
adaptable to classes of all ages. Catalog lists tools, 
supplies, parts, looms, instruction aids, complete 


project sets, books, etc. 
copy. 
J. L. HAMMETT COMPANY 
264 Main St. Kendall Square Cambridge, Mass. 


Write today for your 





USE SILVER FOR ARTISTIC 
HAND-WROUGHT JEWELRY 


For beginners or experts, jewelry making is one of the most 
interesting metal crafts. Rings, brooches, pins, necklaces 
any other individualized articles are easily fashioned 
er. You can depend on our stock of sterling silver 
eets and wires as well as all necessary tools and supplies. 
Craftsmen everywhere refer to “Jewelry Making and De- 
sign” by Rose and Cirino as a source of 
inspiration and guidance. More than 600 
illustrations show you every operation. 


Fully described in Catalog S 
—ask for your copy today. 










METAL CRAFTS SUPPLY CO. 
Providence, R. l. 


10 Thomas Street 





HANDICRAFTS 


For Civilian MORALE 
EDUCATION 
RECREATION 

ALL CRAFTS ¢ Many New Low Cost 


Projects @ 80-Page Catalogue ¢ Please 
send 10 cents 


AMERICAN HANDICRAFTS CO. 
Quality Craft Supplies 

193 William St. 2124 So. Main St. 

New York, N. Y. Los Angeles, Calif. 
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CORRECTION AND OMISSION 


In the Buyer’s Guide section of the February 
issue of School Arts, the address of the American 
Artists Color Works, Inc. and Art Crayon Co., 
Inc., was incorrect. The correct address in both 
instances is 560] First Avenue, Brooklyn, New 
York. 

Please note also that the key number 175, the 
International Textbook Company, should be 
listed under Publisher, Art and Craft Books. 


NEW PRODUCT 


A most interesting new product with a wide 
variety of uses has recently come to our attention. 
It is Polytect, a versatile medium, well suited for 
school art because its techniques are within the 
reach of every artistically inclined student and 
because it fits even a limited budget. 

Polytect serves for coating, texturing, gilding, 
and restoring picture frames; finishing and metal- 
izing sculptures and other plaster casts; decorat- 
ing and polychroming plaques, tiles, boxes, book 
ends, trays, pottery, etc. It also may be used for 
such reproductive effects as etching, engraving, 
mezzotint, or intaglio. 

Polytect comes in form of a creamy paste in a 
wide assortment of colors designed for various 
purposes. It is easy to work with, yet it dries to a 
hardness that will not chip or crack. For further 
information about this absorbing medium, write 
for H-422. 


TRANSPARENT PLASTICS 


Transparent Plastics have a real place in the 
creative field. They are made available at an 
opportune time when priorities seem to be playing 
havoc with other supplies. 

Universal Transparent Plastic looks like glass. 
It is worked like any hard wood. When placed 
in an oven and gradually heated to between 
325° and 400° it may readily be formed. For 
instance, a round disc after being softened with 
heat, may be placed between two saucers, pressed 
together, and immersed in water. The resulting 















© With all of us our first concern is the nation’s war 
\W effort, but there is still need for recreation—for 
travel—for education. Our national leaders have recog- 
nized this, the United States Travel Bureau early this 
year reaffirming the policy expressed in its own slogan: 


“Travel Strengthens America. It builds the Nation's 
Health, Wealth and Unity.” 

Enjoy a travel vacation this summer and let the 
Missouri Pacific arrange it for you. Missouri Pacific offers 
time-saving service to favored vacationlands throughout 
the West, tee ome and Mexico, with a choice of routes 
and comfortable, modern travel accommodations. 

fou can travel economically by train. Fares are 
reduced for the summer holidays and there are attractive 
all-expense tours planned to fit your vacation budget 


See MEXICO 


You'll be fascinated by this friendly, foreign 
land with its gorgeous scenic beauty and 
picturesque Old World atmosphere... No 
needed... The rate of exchange 
is all in your favor...The SUNSHINE 
- I rovides fast, through service 
every day from St. Louis and Memphis to 
Mexico City. 


or COLORADO 


Combine your trip to the N.E.A. Conven- 
tion—Denver, June 28 to July 2—with a 
vacation in this scenic western wonderland. 
This summer a luxurious new Missouri 
Pacific streamliner, ““‘The COLORADO U~ 
EAGLE,” will provide overnight service 
from St. Louis to Pueblo, Colorado Springs 
and Denver. 
For a vacation nearer home we suggest Hot Springs 
National Park or The Ozarks. Call on any Missouri 
Pacific passenger representative for complete infor- 
mation and assistance with your travel plans. 


OR MAIL 
THIS 
COUPON 


Pa 





MR. P. J. NEFF, 

Asst. Chief Traffic Officer 

1601 Missouri Pacific 
Building, 

St. Louis, Mo. 





Please send detailed information about o 
vacation trip to 


1) MEXICO [) COLORADO [) HOT SPRINGS 
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BUY U. S. DEFENSE BONDS AND STAMPS 






































ING. * 271 NINTH STREET * BROOKLYN, N. Y., 


Save Your 
HIGGINS 


Drawing Ink Stoppers 


Material shortages may make it difficult for 
us to continue to supply the famous Higgins 
Drawing Ink Stoppers with dipper fillers. As 
a precaution we advise you to salvage and 
keep the ones you have and are now getting. 
Order a good sup ply of Higgins American 
Drawing Inks in *4 oz. bottles containing 


stoppers equipped with these pen fillers today. 


U.S. A. 








-— 


tu bes-all colors- 2Ofeach 
te in, U. S. A: .by the manufacturers 
ofthe Rembrandt Colors 


TALENS & SON- Newark,N.J. 
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WRITE FOR COLOR CARD 











EATHERCRAF 


. for Popular, Practical Training! 
American and Pan-American School Art Classes are 
sure to benefit by featuring EASCO LEATHERCRAFT. 
Send 10c¢ for handbook and catalogue. Inquire about 
the Project-A-Month Plan. 

E. A. SWEET COMPANY, INC. 
Dept. T-17, 148 State Street, Binghamton, N. Y. 





“Universal 
Has /t!” , 


HANDICRAFTS 


New 200-page, spiral wire-bound refer- 
ence catalog lists tools, supplies and 
equipment for all Creative Arts and 
Handicrafts for programs of schools and 
institutions. 3,000items. Bristling with 
new ideas. Catalog free to schools—25c 
to others. Non priority projects. 


Universal Handicraft Service, Inc. 
Suite 303, 1267 Sixth Avenue, New York, N.Y. 








AGENTS WANTED 


to handle complete line of craft supplies on 

commission, for nationally advertised and 

recognized concern. Address inquiries to 
Dept. E, care of this publication. 
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form looks like a pyrex dish. A strip 1!4 by 6 
inches softened with heat may readily be bent 
around an oval form of wood to make a bracelet. 
This may then be decorated with an electric 
pencil. Letter openers, buttons, belt buckles, 
lapel decorations, jewel boxes, cigarette boxes 
and pen trays are popular projects. 

Subscribers to School Arts Magazine may 
get a sample by writing on school stationery to 
the Universal Handicrafts Service, Inc., 1267 
Sixth Avenue, New York, N. Y., or by asking for 
H-425. 

The Weber Costello Company, Chicago 
Heights, Illinois, announces a new Alphacolor 
Dry Tempera which sets new standards of bril- 
liance, working qualities, and packaging. 

Alphacolor Dry Tempera gives ‘greater 
brilliance, opacity, permanence, and covering 
ability . . . 24 sparkling new colors that mix 
instantly, are non-spoiling and non-toxic. 

“Every full pint can has ‘smooth-flo spout’ and 
detachable ‘Handi-Mix-Pan.’ 

“Mixed with water you have a liquid tempera; 
mixed with oil, an oil tempera; with varnish, a 
varnish tempera. Mix with cornstarch and water 
to make a finger paint; use dry for stencils.”’ 

Complete information and Color Chart, with- 


out obligation, may be obtained from the manu- 


facturer or by requesting H-424. 





ORPI 


oi “COLORS 


MADE IN U.S.A. BY THE MANUFACTURERS OF THE 


RIMBRAND/ COLORS 


STUDIO TUBES 25-35-50 
3in. TUBES |O AND 15% 


~ TALENS & SON Inc. 


NEWARK,N. J. 





WRITE FOR COLOR CARD 





CREATIVE HANDICRAFT 


Basketry, Reed, Raffia, Modeling, Metaicraft, Leathercraft 
Material, Shop Toois—Flags, Wool Yarn, Warp. Write 
tor No. 42 Catalog. Nationally advertised School items. 
AMERICAN REEDCRAFT CORPORATION 
Dept.S.A., 130 Beekman Street, New York City 


ee 














NEW INEXPENSIVE = 
== CREATIVE CRAFTS 


it's smart to order all your ART and CRAFT 
Supplies from ONE RELIABLE SOURCE 


WESTERN CRAFTS & HOBBY SUPPLIES 


532 W. 2nd Dept. B Davenport, lowe 





— 








for INSTR 


Craft Supplies ‘J ™3teggus 


in Leathercraft . . Archery . . Plastics . . Block Printing 
Reedcraft .Wood Burning . Spattercraft. Clay Modeling 


Write on School Letterhead for Catalog M 


ree cai gerniar 
Wheeling, W. Va 
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Los ARTES 
de los INDIOS 


Pueblo y Navajo 
















Una coleccion famosa de 180 disenos de los Indios 


Hallar4n Vds. aqui exactamente los disefios que buscan, que sean los disefios que 
desean tomar y usar, © disefios que han sido aplicados a la ceramia, el arte de hacer cestas, 
muifiecos, alfombras, mantas, joyeria, alpagatas y cintas. Famosos son los disefios de pdjaros 
del Acoma y del Hopi y los disefios de mariposas del Zuni que vinen a Vds. en esta coleccidn. 


En adiccidn a todo esto reciben Vds. una ojea de 8 paginas—la historia de estos Indios 
por Kenneth M. Chapman del laboratorio de Antropoldgio de Santa Fe—un hombre de autoridad 
Y estd aqui el extra—18 lecciones de proyectos con instruccidnes en usar estos diseiios. $1.50 


Los artes de MEXICO 


Este seleccién de 17 platos de los artes de México da un 
ejemplo excelente de la gente, explicando como hacen su trabajo 
de arte, los disefios que usan y un directorio de los artes de 
México diciéndoles dénde se hace cada tipo de’arte. 


































Ven Vds. como los mexicanos han applicado sus disefios 
tan hermosamente a las materias del algoddn, la cerdmia, 
trabajo del laquero tales como cajas y juguetes y los tiles. 





| Algunos disefios mexicanos son conocidos como disejio 
austurianos y aqui tiene Vd. como vino. Cuando el Emperador 
Maximilian estaba en México envid algunos de los disefios a Austria. 


Eran tan excelentes 
que han sido repitidos y se piensan que son austurianos. Para que pueden ver estos en colores 


llenos, dos disefios de este tipo han sido pintados por estudiantes en las escuelas de la ciudad 


de México y estan incluidos como platos de color en esta coleccidn. 





$1.50 


EI libro mas nuevo de Pedro deLemos 


a... aus fle GUATEMALA 


Ciento treinta y ocho ilustraciones del trabajo 
de las materias de algoddén que se hace en Guate- 
mala con 8 de los més distintos ilustrados en 
nuevos colores llenos. Se encuentran con estos 
americanos mayanos en sus casas, sus villejos al 
trabajo y al juego. Es uno de los libros mds 
agradables que se puede imaginar, porque fué 
compilado por un hombre que entiende sus proble- 
mas y la clase de ayudamiento que pueden usar. 









Igual a un viaje a Guatemala—Vds. viajan 
actualamente como usan estas pdéginas—y por su 
guia, uno de los autoridades en los disefios de 
América—Pedro deLemos—Editor de ‘School Arts”’ 
y director del Museo de Bellas Artes de la Univer- 
sidad de Stanford en California. 


Listo ahora—$3.75. 
no es satisfactorio el libro. 









El dinero retornado si 






Envien el pedido con paga a 


| SCHOOL ARTS Magazine, 12% Printers Bldg., Worcester, Mass. 


School Arts, April 1942 











NUMEROS ESPECIALES 


de la revista de 


“SCHOOL ARTS” 


Su escojida de algunos 
4 por $1.50 


(moneda americana) 


Numeros especiales profusamente 
ilustrados y llenos de instruccidn que 
ayudardn en la ensenanza de! arte, y 
el dibujo. 


Escojan Vds. sabiosiosamente de estos 
titulos. 


Febrero de 1933—Las artes coloniales 
de la América #1 
precio 40 centavos 
Marzo de 1933—Las artes coloniales de 
la América #2 precio 40 centavos 
Noviembre de 194]—Los artes de los 
Indios de la América 
precio 75 centavos 
Noviembre de 1940—Los artes de los 
Indios de la América del norte y de 
la América del Sur 40 centavos 
Noviembre de 1936—Numero de los 
Indios precio 40 centavos 
Marzo de 1935—Numero de los Indios 
precio 75 centavos 
Enero de 1938—Numero de México 
precio 40 centavos 
Febrero de 1932—Numero de México 
precio $1.00 
Mayo de 1935—Numero de los Moros 
precio 40 centavos 
Enero de 1935—Niuimero de Polanda 
precio 40 centavos 
Setiémbre de 1941—Nuimero del Teatro 
y Festivales precio 40 centavos 
Abril de 1938—Numero del Lapiz y la 
Pluma precio 40 centavos 
Octubre de 1934—Numero de los Mapas 
precio 40 centavos 
Enero de 1931—Numero de los Titeres 


precio 40 centavos 


Su escojida de algunos 
4 por $1.50 


Este ofrecimiento cierra 
el 30 de Junio de 1942 





Envien los pedidos a: 


SCHOOL ARTS MAGAZINE 
124 Printers Building 
Worcester, Mass., E. U. A. 


ll-a 








READERS INDEX 
TO ADVERTISERS 


APRIL 1942 


1400 Illustrations to make your art lessons 


TE mae better and easier ... . 


Send for your copy of this book 


The Art Teacher 


by the Editor of SCHOOL ARTS, Pedro deLemos 


Imagine having in your hands 492 pages—388 of them 
packed with illustrations giving you the most successful 
lesson ideas which other teachers have discovered — you 
would be getting better and easier art lessons, wouldn’t you? 


The 16 instruction chap- 


ART SCHOOLS—ART INSTRUCTION 


Art Career School 

Art Institute of Chicago 

Boothbay Studios 

California College of Arts and Crafts 

Chicago Academy of Fine Arts 

Creative Crafts Weaving School 

Fashion Academy . 

Jay Hambidge School of Dynamic 
Symmetry and Weaving . 

The Master’s School 

Moore Institute of Art 





PEDRO DeLEMOS 


Director of Museum of Fine Arts 
Stanford University 


Editor of School Arts Magazine 


ters cover subjects you like 
to use—drawing of objects, 
trees, birds, and animals; 
paper work, painting and 
color; design; illustrating 
and blackboard work; mod- 
eling; lettering; posters; hol- 
iday projects; toys; puppets; 
picture study—and an extra 





chapter of 


Mr. deLemos has a long record in the 
art education field at the University of 
California and the California School of 
Arts. He is author of numerous illus- 
trated reference collections and books: 
“Applied Art,” “Art Ages,” “Indian 
Arts,” “Leathercraft,”” “Art Metal 
Craft,” and over 50 others. 


Price $9.00—all delivery costs prepaid 


ORDER FROM §&, 


picture study 
courses of art, etc. 

A big book, 7” x 10” 
packed with help—492 pages 
388 illustrated, 
colors—a gold mine of art 
teaching help for the grades. 


guidance in 
list, outline 


, just 


68 in full 




















A clever way to make a color chart 
as given in THE ART TEACHER 

















Costume, American, 1775-1925 $1.00 
Costume Design, History of 

Egyptian to 1840, 24 plates, 7x10” 1.00 
Creative Expression, 22 plates 2.50 
Holiday Cut-outs, 24 plates . . 1.00 
How to Draw Human Head, 11x14” 1.00 
How to Draw Human Figure, 1]xl4’ 1.50 
Indian Arts—27 plates, 844x111’. 1.50 
Landscape in Decoration, 17 plates 1.00 
Lettering, 21 plates 1.00 
Master Model Drawing, 16 plates, 

ll x14’ 1.95 
Mexico, Arts ‘and Crafts, 17 plates 1.00 
Old World Decorative Designs 1.50 
Posters—School Posters, 24 plates 1.50 
Poster Panels, 16 plates in color . 1.00 


201 Simplified Modern Design, 18 plates 2.00 


CRAFT FOLIOS by Pedro deLemos 


Art Metal Craft, 17 plates. . . $2.00 
Block Printing, 17 plates, 84%x1ll’ 1.00 
Leathercraft, 17 plates, 84%xll” . 1.00 
Textile Decorating, 17 plates . ; 


202 





ART LIBRARY 
4°" TEACHING WORK 


MODERN ART assembled by Pedro deLemos 
Each title contains 36 plates, 8'4 x 11”, 4 in full color 
301 Modern Art in Book Illustration . $3.00 
303 Decorative Design. . . 3.00 
304 Etchings and Block Prints. . 3.00 
306 Interior Decorating and Furniture 3.00 
307 Novelties and Jewelry . ; 


ART TEACHING BOOKS 
The Art Teacher, PedrodeLemos $9. 

AA Applied Art,PedrodeLemos.. 
BB Bookbinding for Beginners, Bean 
CC Color Cement Handicraft, deLemos 
CAR Cartooning, Harriett Weaver. . 
GAC Guatemala Art Crafts, deLemos . 
MGR The Magic Realm of Arts, Bailey . 
PPS Plays and Puppet Shows . ‘ 
SAC Selling Art to the Community, 

Wadsworth . 
SYS Symbolism for Artists, Bailey . 


Ww 
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Fill in Coupon — For prompt service send orders to 


SCHOOL ARTS, 124 Printers Building, Worcester, 
Mass., or to the following school supply companies: 

Clearfield, Pa. Kurtz Bros. 

Chicago. Practical Supply Co. 1315 So. Michigan 

Dallas, Texas. Practical Fikmeten Ge 

Eau Claire, we. Eau Claire Book — Stationery Co. 

Kansas City, Mo. Hoover Brothers, Inc., 922 Oak St. 

Lansing, Mich. Mich. School Service, 117 Shiawassee, W 


Los Angeles, Calif.Amer. Seating Co., 6900 Avalon Blvd. 

Milwaukee, Wis. Eau Claire Book and Stationery Co., 
3100 W. Cherry St. 

Omaha, Neb. Omaha School Sy. Co., 1113 Nicholas St. 
Francisco, Calif. Amer. Seatin Co., 421 Mission St. 

Seattle, Wash., John W. Graham lil] 4th Ave 

Spokane, Wash., John W. Graham Co. 

Syracuse, N. Y. Am. Seating Co., 935 W. Genesee 


In CANADA at Canadian prices to Moyer School Sys. Ltd. 
Moncton, Montreal, Toronto, Winnipeg, Saskatoon, Edmonton 


Please send the following titles, numbers 


Enclosed in payment is $ 


REBEL ree 


I 


C] Please send bill 


Position... 














New Hope School of Art 
Penland School of Handicrafts 
Ringling School of Art 

Summer School of Painting 
Syracuse University 

Traphagen School of F ashion 
Universal School of Handicrafts 


ART, DRAWING AND PAINTING MATERIALS 
Cover 4 
1 


American Crayon Company 
Binney & Smith Company 
Arthur Brown & Bro. 

Devoe & Raynolds Company 
Jos. Dixon Crucible Co. 
Esterbrook Pen Company 

J. L. Hammett Co. 

Higgins Ink Co., Inc. 

C. Howard Hunt Pen Company 
Koh-I-Noor Pencil Company 
Talens & Son, Inc. 

F. Weber Company 
Weber-Costello Company 
Winsor & Newton, Inc. 


“a 
2-a 
3-a 

5-a 

2-a 

9-a 

10-a 
3-a, Ba 
8-a, 9-a 


BOOKS AND OTHER PUBLICATIONS 


Arthur Brown & Bro. 
Thayer & Chandler 


EQUIPMENT, SUPPLIES AND TOOLS 


American Reedcraft Corp. 

Denver Fire Clay Company . 

C. Howard Hunt Pen Company 
Metal Crafts Supply Co... 
Universal Handicrafts Service, Inc. 


HANDICRAFT MATERIALS 


American Handicrafts Company 
American Reedcraft Corp. 
Dwinnell Craft Shop 

Educational Materials, Inc. 

Favor, Ruhl and Company 
Fellowcrafters, Inc. . 

J. L. Hammett Co. 

Ken Kaye Krafts Co. 
Leisurecrafts . 

Metal Crafts Supply Co. 

Thayer & Chandler 

United Clay Mines Corp. 
Universal Handicrafts Service, Inc. 
Western Crafts & Hobby Supplies 


LEATHER, TOOLS AND SUPPLIES 


10-a 
; 4a 
3-a, Ba 


10-a 
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American Handicrafts Company 
Educational Materials, Inc. 
Fellowcrafters, Inc. . 

W. A. Hall & Son 

J. L. Hammett Company 
Leisurecrafts . 

Osborn Bros. 

E. A. Sweet Company 

Thayer & Chandler 

Universal Handicrafts Service, Inc. 
Western Crafts & Hobby Supplies 


TOURS AND TRAVEL 


Missouri Pacific R.R. 
Santa Fe R.R. ; 
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HOTELS 
Motel MoAlgin . . ss st st G@ 38 
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